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Embur All-Metal Music Stand 


No. 295 





Price, each, $9.00 
In Doz. Lots, each, $8.50 
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EMBUR ALL-WETAL CONDUCTORS STAND 


No. 2520 
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Plomich ‘ Mossie Corporation 


Announces the publication of an unusually important work on Voice Training 


THE GRANVILLE 
VOCAL STUDY PLAN 


By Dr. Charles Norman Granville 


A new and practical method for individual or classroom use. Five 
unbreakable double faced records, comprising voice exercises and 
accompaniments, are employed as an integral part of the system. 


The Granville Vocal Study Plan is the embodiment of a profound desire on the part 
of the author to present the basic facts of proper singing in a more simple and 


effective manner than has heretofore been possible. 


The Plan demonstrates itself through the coordinated use of records and texts. The 
salient superiority of the course is that the student may practice advantageously 
whenever and as often as he wishes, by following the precepts in the text and play- 
ing the unbreakable records on which artists illustrate the written exercises. Piano 
accompaniments are recorded for practice purposes. If he does not grasp a point 
fully the first time, he has merely to repeat the exercise until each step is clearly 
understood, and, providing instructions are followed faithfully, he will soon acquire 
a sound working knowledge of those fundamental principles requisite for success 


asa singer 


Dr. Granville possesses a thorough knowledge of the human voice, gained through 
more than 35 years of experience as both concert singer and teacher. His apprecia- 
tion and understanding of the student’s viewpoint is of inestimable value in the 
Study Plan. 


Schedule of Prices 
The Granville Vocal Study Plan Work Book $2.50 net 
The Granville Vocal Study Plan Album of Record: $7.50 net 


Ready December 1, 1950 


REMICK MUSIC CORPORATION °* 619 West 54th Street * New York 19, N. Y. 
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BMI 


“RADIO CHORAL SERIES” 


These colorful arrangements of popular BMI Hits 


will add novelty to your Choral Programs 


Price — 20 cents each 


for SAJB— SSA — JIB: 


We Could Make Such Beautiful Music Together 
It’s a Big Wide Wonderful World (SATB — 25c) 
It’s so Peaceful in the Country 

She Wore a Yellow Ribbon 

High ona Windy Hill (SATB, TTBB — 25c) 

{ Hear a Rhapsody 


The Things I Love fon SAB —_ JIéG: 
ove - " yong Hail to Our Flag 
Mexicali Rose 
Hi, Neighbor! fon JI@B only: 
‘alk By 
i.” Hair of Gold, Eyes of Blue 


Rendezvous with a Rose 
Cornbelt Symphony 


for CHRISTMAS: 


All Around the Christmas Tree SATB 


Marcheta 


The Twelve Days of Christmas SSATB 
Reference Copies Available to Choral Directors 


ASSOCIATED MUSIC PUBLISHERS, INC. 


sole selling agent for Broadcast Music, Inc. 


25 West 45th Street New York City 19, N. Y. 


(or your local dealer) 
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NOVEMBER 
DECEMBER 


IN THIS ISSUE 


OF INTEREST TO EVERYONI 


The contents of EDUC ATIONAT Ml si Boxes, Bands and Bottles Velma Radebaugh 

EDUCATION INDEX and. the. MUSIC Have Fun With Music Florence C. Best 

INDEX Music Art or a Sport? James S. Vail 
Music in a Correctional Institution 

Carl W. Sturdivant 

On Call Elementary Music Supervision Robert E. Nve 

School Music on a Pacific Island Gladys Zabilka 

Ihe Supervisor and the Curriculum Robert A. Choate 

Iry To Be a Gracious Guest George F. Strickling 


THE VOCAL DEPARTMENT 


Found: A Lively English “Carmen” 

Sheldon J. Karlan 
Observations and Comment Noble Cain 
They Will Surprise You Anne Richardson 


THE INSTRUMENTAL DEPARTMENT 


Harmony and the Violin Student John M. Ray 
I Like Bands, But My Mary Hoffman 
Playing by Seeing Frank Fredrich 
What Goes On Here Mabel Pittenger 


THE REGULAR DEPARTMENTS 


Advertisers’ Index 10 Reviews 
Students’ Page 15 
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CONCERT FOLIOS 





No. 65 EMBUR DURO FOLIO, 12x1414, made of 
flexible waterproof. black. 1 grair tt 
Wi 1ot I 
A beautit ‘ 

|} Eac $1.30 
Prices “seeder Lae 1.20 
No. 29. DELUXE I k B rong 
reint la e2 g witl 
xpan A x 4 

at 
Prices jt $1.10 
Doz. Lots, eact 1.00 

No. 25. CONCERT FOLIO, expanding type, 11” x 14” 

ma f extra ivy black fiberboard. Retainer flaps 
H s all sizes of mu »r books 

I expat n back and te " ist themselves to the 

. {Each $1.10 
Prices ieee Name cack 1.00 
No. 28. ECONOMO FOLIO, size 11x14", heavy red 





rope paperoid with cloth bound pockets. Special de 
sign ckets facilitates the handling o For 
the or orchestra desiring an all purt folio at 
ra t 
. { Eact 55 
P ? $0. 
FES Doz. Lots, eact 50 
MARCH FOLIOS 
No. 3. VISUAL MARCH FOLIO. Transparent front 
and back, Keratol binding Four styles, No. 1 with 
two marches visible, No with four marches visible, 
N 3 with six marches visible, and No. 4 with eight 
marches visible 
No.1 No.2 No.3 No.4 
. {Each $0.30 $0.48 $0.70 $0.90 
Prices 'Doz. Lots, each .27 45 65 85 
No. 15. March (Size) FOLIO, heavy fiberboard, with 
10 muslin stubs; holds 20 selections 
. {Each $0.25 
Prices }Doz. Lots, each 20 
No. 33. EMBUR DUPLEX FOLIO, March size, all 
weather type, transparent front and back, holds 15 or 
20 selections or 3 march size books 
Ditens {Each $1.10 
}Doz. Lots, each 1.00 
No. 47. GODARD ALL WEATHER MARCH 
FOLIO Very popular Durable. Easy to handle 
while on the march 
. }Each $1.00 
Prices : 
1Doz 10.00 
INSTRUMENTATION LABELS—For Band & Orchest 
ol Larg labels (approximatel x 4°) on 
N I t 
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appearanc e. 
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Music Folios... 


Beautiful 


durable Embur Music Folios give your group a busines 


They save wear and tear on music. 


time by keeping all needed musi 


ading school music groups everywhere use 


lios year after year. Investigate now 
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CONCERT FOLIOS 








Mayazine, November-December 


for Ba n d anid Och estra 
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25 
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All folios listed are 
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{ No. 120 No 
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Swe lime andl money, 
(Ad, your folios ok —_ 


EDUCATIONAL 


30 E. Adams St. 


Educational Music 
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CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 81x 
e waterproof, black, pebble gt rained 


made of flex- 
therette. Will 








t b or crack Bot fOr musi A 

iti of the fine 
icives {Each . $1.00 
, (Doz. Lots, each ‘ .90 


No. 27. DELUXE ECONOMO FOLIO, same as No 
but made of black fiber, strongly reinforced and 
herette on all edges 








{Each $0.70 
(Doz. Lots, each : ; 65 


No. 24. E. M. B. LOOSI _ LEAF CHORAI FOLIO, 





of pe rrained black leatherette. Equipped 
Ww wires 6 e octavo nt *rs in loose 
tyi Ke 
. {Each : 1.10 
Prices ; $ 
(Doz. Lots, each 1.00 


No. 26. ECONOMO FOLIO, red rope paperoid with 
+} 1, 


1 pockets 


Site {Each $0.50 

~~ 1Doz. Lots, each AS 

No. 20. CHORAI REPERTOIRE RING BINDER, 
le of extra heavy fiber, loose leaf style 

I $0.45 

Prices (Doz. Lots, each 40 


No, 18. CHORAL FOLIO, expanding type, retaining 
faps on end and sides; made of extra heavy black 
fiber. (Same style as No. 25 only with buttons.) 

{Each , nick 


a 
THem ise. ican, cok... d 80 


FILING ENVELOPES 


No 2 E. M. B. FILING ENVELOPE, string fastener, 
cal filing 
Prices 50c per Doz. 3.25 per 100. 
No. 10. ENVO FOLIO, expanding type, holds 60 to 
copies of octavo, heavy red rope, string fastener. 


{Each $0.20 
Prices {Per Doz. ‘ 2.25 
Per 100 ;. 18.00 


No. 120. FILING ENVELOPE, blanks printed on en- 
velope for complete inventory and record of per- 
tormance 

= {Per Doz, ‘ $0.60 

Prices 1100 for 3.75 


EMBUR FILING ENVELOPES, ideal for filing band 


and hestra music Open top gives rea 
“Wit! instrumentation 
No Each Doz 100 
14. 67/x734” .04 A5 3.00 
12 9x12” .06 .60 3.75 
16. 11x15” 7 r . 08 By 5.50 


SHELF BOXES 


B-1 Size 15x1114x314 $1.30 
B-2 Si; 834x11 x34 1.25 
B-3 Siz "V4x814x334 1.15 


Music BUREAU, INC. 


Chicago 3, Ill. 


, November-December 1950 5 























CLARINET TRIOS 
—18th CENTURY 


Selections from 
Bact) — Handel — Corelli — Couperin 


Rameau — Scarlatti 
Price $1.00 complete 








—FROM CORELLI TO BEETHOVEN 


CLARINET TRIOS 


Selections from 
Corelli — Purcell — Couperin — Rameau 
Gluck — Haydn — Mozart — Beethoven 
Price $1.00 complete 








—RUSSIAN COMPOSERS 


CLARINET TRIOS 


Selections from 
Moussorgsky — Tchaikovsky — Rimsky-Korsakov 
Liadov — Maikapar — Rachmaninov — Gnessin 
Gliere — Prokofiev — Shostakovich 
Price $1.00 complete 











Bach — Handel — Telemann — Couperin — Rameau 


CLARINET DUOS 
—18th CENTURY 


Selections from 


Scarlatti 
Price 75¢ complete 








MOZART'S DIVERTIMENTI 


7 MOVEMENTS 
for 3 or 4 TRUMPETS or CLARINETS 
with Timpani ad lib 


Price 75¢ complete 








ALL FOR EQUAL PLAYERS 


Arranged by 





Carl A Rosenthal 





549 West 


Edwin H. Morris & Company, Inc. | 


52nd Street New York 19, N. Y. | 
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| U.S.A ( I a) ton, D. ¢ Capt. ¢ u ' PHIL GENTHNER, FRANK 
GRANOFSKY, ROLAND RITTE, CHARLES HERZBERG, BILL CALLANDE! CURTIS MANDOSKE. ¢ edy & 


ARMY GROUND FORCES BAND 
~ Uses Leedy & Ludwig Zeelusisely 


Another example of the importance of a complete percussion section, and the 





value of fine equipment! In this excellent section are 8 x 15” concert snare 
drums, 16 x 34° concert bass drum, complete set of four “National” model 
| tympani, Cathedral Chimes, 12 x 16” street drums, 4-octave marimba, 4-octave 


xvlophone, 3-octave marimba, 3-octave vibraphone and a “Nite Club” dance 


drum outfit for the A.G.F. dance orchestra. 


Bandmasters and Music Educators can be sure of better school bands and orches- 





tras if their percussion sections are fully equipped to properly render every 


; PHIL GENTHNER 
| RL Hy, musical arrangement. See your local Leedy & Ludwig oe Deer skh er ie ie 
= & 


dealer for complete details. snow m nis stiches N 


k 7 {7¥ 


. 
= ” 

mm 1 S—7 — * 

a." = wte 

%, = today for latest educational 


folder of New Drummers’ Aids for bandmasters 


LEEDY & LUDWIG, Dept. 1125 E!khart, Indiana 


and music educators. Use coupon at right. 


| Please send FREE and without obligation the new 
| beedy & Ludwig Drummers’ Aids folder. 


DIVISION OF C. - CONN LTD., ELKHART, INDIANA 
e 
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Lhe Supervisor and the 





Curriculum 








| 
By ROBERT A. CHOATE 
" Associate Professor of Music Education 
Chairman, Department of Public School Music 
School of Music, Northwestern University 
It is easy to place too much emphasis on curriculum revision 
— if you forget the real reasons for the revision. 
NTENSE activity characterizes hundreds of schools phies, backgrounds, and attitudes of 
throughout the country in these fall months. Com supervisors, and teachers strongly atiect 
ittees Ce n and off scho time and far into sic assumes in the school program af 1 the scope and | 
the night Many books depth of the musical ex 
are read Teaching periences attorded Budvet 
periences are presente | ie. provistons for music play 
nd discussed Such ac . much greater part than 
tivities are familiar to all we care to admit Inter 
teachers and occur period ests and needs of students 
ily The curt m 1s the cultural level, social 
eing revised! status, economic condi 
Wel vd coal . tions and mores of a com 
re fo reconsiderati munity are affective fac 
1 evaluation of many The process of for 
ents in school off mation is slow and ted | 
s and planning us But surely and in 
, eae evitably, the work will be 
itional experiences. \W 
L, : ‘ merye mplete 1, printe | and 
ichers, crowded schools ctivated | 
k 1uIpDMer! ind Some observations and 
KTS ve beet issues relative to leader } 
tated ' emedied t¢ ship in curriculum forma 
Ss ( eure east tion and its impleme: ta 
W ith maturin ind tion are pertinent | 
) lenin of 1 i il It is easy to place too 


much emphasis on currk 
ulum revision. Much val 
uable teacher time and 
energy can be dissipated 


through long hours of dis 





1 haggling over fairly obvious items. For 


iven more specifically to the child and his curriculum cussion and 
Obviously, the t s attecting the development example, hours are spent in determining objectives 
f a specity e numerous. The philoso which probably would be very similar to those found 
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and 

ated 
dis 
For 

hives 


yund 


periodicals, textbooks, college courses, or profes 
nal literature—with added value, granted, of fo 
cussion by teachers The Same IS 


details l 


curriculum planning and su 


of study believe in 


mocratic processes 1n 


rVisiot Detinitely s« However, the greater need 

Is te ¢ ttention given to the activation th 

e teaching processes involved The cooperative, etti 
} 

t Work it f the course by admunistrators 

pervisors nd capable teachers leaves much more 


crowded school year for implemen 


This should lead directly to 


COUTFSE 


€ improvement of instruction the major respon 


thility of the supervisor It is the legal and moral 
ligation of a supervisor to vow what a music pro 
ram should and can accomplish and contribute in 


It 1s possible and desirable to for 


tuides more efficiently without 


f democratic val king. This demand 
SS ¢ emocratic Values In WOrKINY Ms demands 


knowledge of group dynamics, human relations 
1 tactful nderstanding leadership ] am con 
inced that more time spent in implementation will 
ep many tine courses from being tucked away in 
Ics al ers 


Curriculum revision 1s not supervision It is an 
nportant part of the leadership role. A tendency 
s observable at supervisors howevet which con 


siders such revision and evaluation as the major su 


pervisory functior Evaluation must be a continuous 


rocess and a highly important function. It must be 


based on classroom. activity ho-vever—on_ student 


| , 
esponses, the attitudes and understandings devel 
; 


Some prevalent types of 


and teacher gr wth 


low for very limited contact with the 





supervision 
eaching situation. It is not understandable how a 


urriculum can be evaluated or written by an armchair 


specialist quite unaware of the accomplishments and 


problems of the Consultant” or “on 


classroom 


all” visitation t 


may be adaptable to certain unique 
situations where a high degree of teaching proficiency 
exists. However, the assumptions that a weak o 
struggling teacher will ask for help, that she can 
liagnose her own weaknesses, or that she can dete: 
nine what help will be of value do not seem tenable 


Close, personal contact and cooperative working with 


principals and teachers remain the most ettective 
instructional 


neans fo! improvement 


Educational Music 


Magazine, November-December 


W " \T about procedures and techniques Is there 
tor 1 course of st ly mm a 


provision for these in the tud 





supplement or handbook Hardly fashionable, you 
say Perhaps not, but practical and necessary for 

functional music program as long as music 1s taught 
by the gener: m teacher whose preparatiot 





bably very limited 


for Music teaching tis pre 


1 
contained classroom ts educationally sound and 


velopment of children—emotionally, socially, a 


culturally that it must be a part Of such an imnstru 

tional set-up. The supervisory problem then becomes 
I I 

can Vv anxious and enthusiastic teachers in the 


pre-service and In-service program to make px ssible 


satisfactory classroom music experiences’ ‘Teachers 


want such aid. The Lap Is tremendous between theory 


(‘let her develop her own techniques”) and practice 


can I develop such an ideal program in mu 


(“how 


sic? ) Provision for a wide range of experiences 


and approaches in teaching to meet the individual 


ditterences and greatly varying abilities of teachers 


is a must” in curriculum planning 


A supervisor must give professional leadership in 


music He must also assist in broadening the cor 


cepts of music instructior We hear on every side 


the need to “develop moral and spiritual values 


y educational Jargon perhaps 7 Lo those 


teachers ¢ only with the development of 


technical skill, it will mean little. To those who have 


been inspired and uplifted by music through the medi 


‘ } 


um of a great teacher's leadership and persc nalitv. 1 


will have meaning Those who have developed re 


spect and understanding of others opimons, their 


race, or creed through guided musical experiences will 


sense the meaning clearly. To those teachers wh« 


have experienced the broadening, deepening, and re 


the phrase will have great 


crack 


The finer they are, the deeper the appre 


hning influence of music, 


significance. Let's have choirs, bands, and 


orchestras 


ciation and understanding Let’s continue coopera 


tion even more ettectively with the program and aims 


of General Education. But in addition to purely mu 


sical aims, let’s evaluate our performances, our cur 


riculum, and supervisory activities according to the 


degree to which they contribute to the growth. de 


velopment, and understanding of those with whom 
we are privileged to work. This aim must be the 


f all Our 
s 


motivating force, and determinant ( 


vuide, 


activities—it is the objective of education 


1950 
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° 12-A CORNET a 

| ° 12-B TRUMPET ‘aeiiiae a 
| e 12-H TROMBONE friendly Cox 
S enr D 
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COPRION CRYSTALS. Photo- 
micrographic cross section of 
Coprion, above, showing how 
electro-mechanical process 
forms bell by laying down a 
structure of pure copper ions so 
the fine crystals lie in regulor 
conformation and at right angles 
to the surface of the metal 


BRASS CRYSTALS. Photo- 
micrographic cross section of 
ordinary brass, right, illustrating 
irregular and hodge podge ar- 
rangement of crystals. Note also 
how coarse the crystals are as 
compared to Coprion crystals. 





“COPRION is the registered trade-mark for this bell. 


——_— — | 


SEAMLESS BELL OF COPRION. The 
first and only seamless bell ever made. 
Exclusive with Conn. No more seam then 
on electric light bulb! Compare with or- 
dinary bells shown below. 


ONE-PIECE BELL, with brazed seam run- 
ning through complete length of bell stem 
ond bell bottom. 


TWO-PIECE BELL, 
through bell 
where bell stem and bell bottom 
joined, 


with brazed seam 
stem and with brazed seam 


cre 
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music Corner 





A REVIEW OF TIMELY AND UNUSUAL PUBLICATIONS 





HOLIDAY SPECIALS The Great Traditional Song 
THE TWELVE DAYS OF CHRISTMAS 
For Solo Voice with Piano Accompaniment SO 


Arranged by Healey Willan for Mixed Chorus a cappela — 20¢ 


Mark Warnow's Famous Holiday Arrangement 
ALL AROUND THE CHRISTMAS TREE 


Orchestration (Mark Warnow’s Special) $1.00 


Sheet Viusi« oe , 
Mixed Chorus Arrangement with Piano Accompaniment 2 ‘ 
The Perennial Favorite 
LET’S LIGHT THE CHRISTMAS TREE 
Sheet Music eT) | 


SONGS OF DEVOTION Newest and finest collection of sacred songs choset from the great musical 1 


literature of all time neludes BirTHDAY OF THE KING. Crossinc THI 
Bak. Open tHe Gares or THE Tempre. Tue Horny Crry. and 30 other 


memorable favorites for solo voice with plano accompaniment. . $1.00 


CELEBRATED kvcellent arrangements of the world’s finest religious music compiled , 
SACRED PIANO SOLOS by Miltor Rettenbere twenty-one selections imong them ire T Ht | 


Hravens Are Ternine by Haydn, Chopin's Pretope i C Minor. and 


A\ Maniax by Schubert Ol pages g : S100 | 
THE RADIO CHORAL SERIES 
Ni nodert irraneements- of IPS A BIG WIDE WONDERFUL WORLD THE THINGS | LOVE 
WE COLLD MAKE SLOH BEAUTIFUL MUST I HEAR A RHAPSODY | 
‘ af } 
lis SO PEACEFUL IN THE COUNTRY YOU WALK BY 
- 0 the catalogs of lead RENDEZVOLS WITH A ROS MEXICALI ROSH | 
, | HIGH ON A WINDY HILI MARCHET A 
BMI publisher affiliate- 
: THRE CORNBELT SYMPHONY LOVE Is A SONG 
Fitles are available in’ arrange SHE WORE A YELLOW RIBBON PHERE 1 GO 
Male Chorus. Mixed ALL \ROUND THE CHRISTMAS TREE Hl, NEIGHBOR 
Choru nd Women's Voices Write for vour Copy of the BMI CHORALOGUE— } 


Sole Selling Agent: ASSOCIATED MUSIC PUBLISHERS, INC., 25 W. 45 St., New York 19, N. Y. 


BROADCAST MUSIC, INC. 


580 FIFTH AVENUE * NEW, YORE 19), N. ¥. 
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n Call Elementary Music Supervision 


L his report will be valuable for anyone wanting a variety of opinion 


and reports concerning music supervision in the elementary grades 


By 
ROBERT E. NYE, Ph.D. 


School of Music, | 


Fugene, 


NE RESULT OF A 


study of 


recent 
cooperative MUSIC 
Supervision in the elemen 
tary school area was the discovery 
that of the fifty-four school systems 
sixteen 


taking part in the study, 


claimed to practice ‘on call 
The 


were located 


super 
Vision sixteen school systems 
in thirteen states rep 
section ot the 


resentiny every 


They varied in size 


United States 


from large city to small town, and 


included one county system 


An outstanding characteristic of 


n call supervision is that the musi 


supervisor (or consultant) has 


no fixed schedule but ts subject to 


the call of the classroom teacher 


It is this type of supervision 


which some consider to be the op 


posite extreme of an older kind 1n 


which the supervisor ts vested with 


bsolute authority to direct the 


1USIC program 
In this older type the 


plans and directs all the 


SUPETVISO! 
work done 
by the classroom teacher in music, 
and comes to Inspect to sec that the 
work is done as ordered Between 


these two extremes is found the 
majority of music SUPeCFVISOLY plans 
plans which combine factors of 
both and adapt them to local situ- 
ations 
Because there has been little in 
regarding the 


- 
formation avatlable 


practice of on call supervision, the 


pinions of the sixteen music con 


sultants are of interest. Each con 


Educational Music 


miversity of Oregon 
Oregon 


sultant reported for a ditterent 


Any 


Opinions of as 


school system conclusions 


drawn from. the 
small a number as sixteen persons 
cannot be considered dependably 
indicative 
be of 


who are engaged in organizing or 


However, the opinions 


may value to those persons 


revising plans for the supervision 
of elementary school musi 
Opinions of Consultants 
Thirteen 


music consultants pre 


ferred on call supervision to a plan 


Of supervising classroom. teachers 


in which all authority is vested in a 
T Wo consult 


MUSIC SUPECPVISOT ants 


plan 


I 


preterred the music supervisor 
to the on call plan, while one did 
not reply to the question 

Nine 


opinion that the on call plan was 


consultants were of the 
superior to a music specialist plan 
in which musi experts would teach 
all the music. Two consultants pre 


plan to 


ferred the music specialist 
an on call plan, while five made no 
reply to the question 

Fifteen of the sixteen consult 
ants stated that the on call plan 
schools 


Was In Operation in their 


primarily because of a democrati 


philosophy of education. The one 
dissenting opinion was that the 
plan was in operation in 


school in orde: 


that par 
ticular tO save the 


money that would be required to 
nance 


Nine 


an adequate music staff 
consultants rep rted that 


( Please 


turn 10 page 9) 


The American Music Conference shows us, via this picture, 


how a 


“consultant might conduct a special meeting” 
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School Music on a Pacitic Island 


| his article can serve two purposes. It can remind you how well off you are in climate and 


It can give 


equipment. 


By 





beautiful island of Oh 
e have a | 
es ek } } WW | the Lah 
L Ame ScTit DUZZ SAWS \ We other Dull 
is illenve fe y fe t “Al os were Within tw 
, here e mat hvsi rhs time ( oved int if 
dl ps, the prime tive { manent huts each classroom 
] t \+ 1 t I} 
si € hit which is the } € ¢ consists of one-half a quonse he 
jovment f st s € Los ts now put up are+typhoonized 
sight of nd should be as permanent as can 
] arrived ot his 1s | Vea ) expected with winds of 100 
( \ st 1 tour eve f ules per hour and more. During 
tl irte¢ \ Ol Dulldings he build | vran juonsets f 
plete Vv ae OLS 1 by tl yphe Vy the necessities were put up, SO 
] ¢ | | | 1 hall . 
I s We visted = steel We Kked a mess Na Music TOO! 
, 
( fs, broker lesks | hletic room and auditorium. The 
soaked text | KS WEr¢ | ove ay ness hall has st recently beer 
Ountry side It seemed humanly mpleted and time alone is stop 
} | | +} r 
mpossible t DEL inv KINd if ping € thers 
! 
school program under those cond However, throug! t all of these 
ions; however, with the leade rdships, we have maintained a 
f Superintendent W. J. How | sic program in the school since 
nd Captain Snow school pro the tirst day and presented a Christ 
gram was underway within fi is program at one of the large 
weeks time out of all this chaos theater auditortums on the island 


1 The school itself is run for the 


dependents of the Army personnel 


We began school in crowde 
iuarters Of a few quonsets amidst 


the noise of hammers, bulldozers on the island 


Che author with youngsters from the Goenku Primary School 
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Educational 


you a picture, in these “Korean umes,” of school life on a Pacific Island. 


GLADYS ZABILKA 


Okinawa 


! 
rade Schon 


[ 


these circum 





Stances ts truly unique The days 
music activities are tilled by going 
from room to room with a. pitch 
pipe The going from room to 
room (meaning hut to hut) ts at 
experience in itselt The island 1s 
beautiful, rain or shine—but much 
of the time it is rain, so at first | 
often found myself cat at th 
nd of a music pertod in one room 
with a downpour of rain outside 
wondering how | was going to get 


to my next class in a nearby hut. A 


few davs of such experiences taught 


me never, never to go to school 
without my overshoes and raincoat 


We have at ot 
oft 


average 80. inches 


rain a year. Many times | have 


Gum-giving is not solely the preroga- 
tive of the armed Here it 
is "teacher to pupil.” 


forces. 
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| 
alked into a grade class room with 
l€ SUN Shining and twenty minutes 
ater found a cloudburst outside 


vhich seemed utterly impossible. | 


ow shuttle along in my overshoes 

ith raincoat over my arm. from 
. id | 

lass tO ClassS——and look up in th, 


sky daring it to make a fool of me 


\t first it was embarassing to be 
lressed in this 
sun shining, but I soon fou 


case OF Necessity 


4 of 
When the real rainy season set 


1 in and the winds seemed to 
penetrate through us, my Supe 

endent st ested tha I weat 
5 S 1 | bbed at the ofte 


Above, 


families, so | am financing them through high school.” 
the English teacher; to his right the teacher of music and dancing 
the debris, including piano in foreground, after 





in no time flat So often, as I 
trudge along in slacks, warm plaid 
shirt, raincoat and overshoes vi 


ing from class to class. I wonder 
if I'll be able ever to adjust myselt 
to Stateside teaching, and if any 
school board would ever dare hire 
me if they saw a picture of me now 

Sometimes I really wonder if | 
want to go back to the. states 
Things were too easy there and | 
didn't appreciate it Such vobs of 
materials, music books by the score 
statt paper, plenty of pencils black 
board space nice Warm room and 


plenty of fluorescent lighting 


It seems like a 





the boy and girl on cach end are high school freshmen, “from poor 


Second from left ts 
Below, 
a typhoon hit the island 
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but I believe | 


prefer our free and rough way ot 


about such things 
oe | | 
living here. I know we appreciate 
our music program much more that 


In Most communities in the states 


Although i am sure the post en 
gineers did the best job they could 


in building our quonsets, during a 


period of rainy days, water stands 


on the concrete floors in our class 


rooms and students and teachers 
alike are sitting with overshoes on 
and feet hanging in pools of water 

Since our music program began 
victrola 


without the use of pranc 


and the usual necessities, I at first 


began to make the rounds of the 
class rooms witl pitch pipe. In 
thre weeks time I lost my voi 
and pr ide ed the situ lk ver by 





staving home and wor what 
t } next Then I hi pon. the 
idea of borrowing a clarinet and 
taking it around from iss tO Class 
playing our new tunes to be learned 


and accompanying (7) the students 
on. the older ones 


out pretty well, except that I got 








tired of lugs the clarinet aroun 

tl un-—so now I hit upon th 
idea f re tronette in 
ny coat pocket and so tar I'm proud 


) 1 
of this idea and am still using it 











O'! \ ¢ ae pure enyoy 
ment ld ce his type of 
Wine on One nas Nave 
reat sense of humor, so we just 
ive Tul We si lv lots of ul 
attempt part harmony in the uppei 
tdes I ve introd 1 th 
nettes bird de In the 
Ss { r er \ posers 
nd si S.A.B. musi 
() S { t s is beer 
\ ed < \ superint lent 
11 fe¢ S very $s Ssfi ne 
| ore \ 1¢ s SI 
inutes every day ¢ 
\ J) minutes ¢ lay and tl 
1h I has 0) l l Ss ¢very 
day. I have as ye sé ettel 
ized schedule 
Please turn page 
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Glee 


club of the Kamehameha 


Girls’ 


school in Hawaii. 





These girls are of Hawaiian or part-Hawaiian ancestry. 


Observations and Comment 


ELLO Lots of 


i i water 


wrote a 


EVERYBODY 


over the dam since I 


last few lines for 


EMM magazine. This time when 
bD: ( ookson 


something ‘of interest’ my thought 


asked me t write 


was that perhaps it might be of 


more interest to just make a few 


observations and comments, jotted 


By NOBLE CAIN 


Los Angeles, California 


agreed. So I start by reminding 
many of you that some of the things 
you might read here are amongst 
those things that maybe happened 


while I was conducting a festival 


F IRST of all: After living in Chi 

cago for over thirty years the op 
portunity came to move to pleasant 
California and I have had a home 


and headquarters in Los Angeles 


for now over two years. Three of 
the daughters were married and 
gone and it looked as if the old 


down as they occurred to me, rather down your wav If so. pass on to 

than to compose any sort of essay the next item that doesn't sound so 

or weighty argumentation He = familiar 
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stry. 


Chi 
- Op 
Sant 
ome 
reles 
e of 
and 


old 











[ his is a strange article for our columns. . . .because it isn’t actually an article. It doesn’t tell you how to 


make your singers sing, your players play, your administrators administrate. 





from a friend of yours and 


It’s basically a letter to you 


as such—it might very possibly be the most helpful material in this issue. 








ome on Chase Avenue was going 


to become a silent and echoing re 


ninder of old happy days rather 


than one still full of the merry 


sounds of the singing Cain tribe 


One daughter, Jo Anne, to whom 


Lullaby dedicated when she 


Was 


four, 1s twenty and 

isa Junior at Southern Cal 
Art 

left and from all 


Miss Jo 


longer. But they are all 


Was now 


special 


izing in She's the only one 


indications she 


von't be Anne very much 


with thet 


families (1 am now grandpappy 


three or four times), out in Cali 


rornia too so its pretty 


convenient 


ind certainly lonesome 


not as 


Since I have been travelling about 


good fifty percent of the time, I 


have maintained a mail address in 
(Box 498) have at 


Chicago and 


times set up temporary headquarters 


as Wichita, 


Kansas where I happened to be 


in various cities such 


located close to a string of festivals 


Well, 


but the festivals are: 


the travelling isn’t much fun 
so I guess [ll 


just keep it up for awhile unless 


the war makes travel conditions 
Don't think I 
But then I 


think I could; yet I did. So 


ough again can 


take that again didn t 


W here 


there are kids who want to sing 


vith me TIL probably still be “hit 


ting the rails 


PEAKING of ratls: Last year I ‘hit 


the boat,’ the beautiful Lurline 


to Honolulu where a chorus of six 


hundred Hawatian Soys and girls 


rehearsed four times and sang a 


program on a par with, if not bet 


ter than, many programs the kids 


on the mainland have done. Those 


bovs and girls gave me the 


Instead f the 


surprisc 
f my life rather 
sexy individuals that I had « xpected 


Se 
(judging by the usual concept given 


Fduca 


la glamor-movies and = current 


propaganda) I found fine-spirited 
and strong-bodied boys and_ girls 
with an attitude toward their elders 


Not 


once did I hear a word of profanity 


which bespoke reverence 
from the boys although I mingled 
with them at random and was even 


present in jam sessions and at 


ROTC. drills 


simple faith in God 


games an They 


have a that 


seems [to have become a heritage 


from the days of the early Congre 


gational mussionaries among the 


islanders. At my first “mess” with 


them in their huge dining hall I 
was pleased to see them rise before 
eating and to hear them (without 


any conductor) sing—in_ perfect 


harmony—the Genevan 
Doxology, singing 
language. All 


around me I heard beautiful voices 


four part 


version of the 


it in their own 


rich in timbre and as mature as 
college people in this country, al 
though they were all of high school 
age. The girls, at their meals do 
similarly, the 


sometimes singing 


Lord’s Prayer to a sort of chant in 
open fifths and octaves. There was 


no suggestion of any ‘barbershop’ 
chord and definitely not any sugary 
sweetness or sentimental stickiness 
so often associated with Jesus great 
was all 


prayer in this country. It 


very impressive. I felt ashamed of 
some of us Americans who are ac 
customed to think of Hawatians as 
the sentimental gushy-gushy crowd 
They had more taste in their con 
cept of approach to God than many 
mainlanders who are supposed to 


know better 


Ss” AKING of Hawatian language 


It has only seven consonants 


nd a syllable 


All syllables OF 


They are never used to ¢ 


or a word words 


tional Music Magazine, 
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‘ nd On atl 


consonant-singing 


W onder what the 


wel! 
and dipthong- 


stressing crowd in this country 


would do with that! It was lovely 
to hear the vowels, ah, eh, ee, oh, 
and oo, sung purely and with good 


No 
Hollywood 


tone. No stunts 
No radio or 


carry overs 


effects 


Speaking of vowels: All vowels 
in the Hawaiian language are pro 
nounced. The little boy who waited 
tables once where I was had for a 


name Roy Kaaa 


How do you sup- 


posed It Was pronounced ? Yes: 
you are correct. It was ‘Kah-ah- 
ah-ah” (accent on second syllable) 
Also there are no diphthongs. Our 
letter U (which is really (ee-00) 
is pronounced purely as simply 
oo Thus the word ukulele 
(which means jumping flea) is 
00-koo-leh-leh Nuuanu_ boule 
vard is “noo-oo-ah-noo” (accent 


third syllable). Likelike street is 


lee-keh-lee-keh.’ 


(the school where I was) is “‘kah- 


Kamehameha 
meh-hah-meh-ha.” H 1s always 
pronounced with rough breathing 
Ka’ is the article The Meha 
means lonely So ‘Mehameha’”’ 


means very lonely Kamehameha 
was the last of the Hawaiian kings 
“The 


This is difficult to 


and he was called very 


lonely com 
prehend, since he had a half dozen 


And yet I 


very charming wives 
suppose tt also illustrates the dic 
tum that often a man is loneliest 


when in the best company 


Seriously, one could have the finest 


cappella choir in the world out 
there because they have the VOICES, 
the aptitude, the love of music and 


the pure language treatment to 


start with I'm supposed to go 


back there this February and doubt 


less will, Domino volunto, unless 


(Please 


turn to page 48) 


1950 l 





Music 1n a Correctional Institution 


Do you feel that you work with unduly restricted talent and 
under poor circumstances? What would you think of this job? 


HEN I BEGAN the job as By 
Music Director at the Wis CARL W. STURDIVANT 


> 
nsin State Reformatory Music Director for Wisconsin 

















‘ ne | J ™ tel Stace Reformatory 
. } . se Green Bay, Wisconsin 
ISIVE Ss t e€ possibilities of 
YC edu if In the first 4 € 
had no experience in the correc. €mMetionally unstable than our aver- gram today, a student must follow 
nal field, and secondly, up until! @g¢ high school student. Herein, a pattern of progress. Here, we 
that time. no full-time music pri believe, lies the great importance — endeavor to forget this pattern and 
' had been in ette of music in a correctional institu consider music chiefly from a | ther 
Let p uaint \ with the tion Its tremendous therapeutic apeutic” standpoint. If the student 
physi oer E thin ination value, both upon the players di- wishes to adhere to the principles 
We have. at the present time. at rectly and the inmates indirectly. involved in developing a “profes 
ximately six hundred boys. rans encourages the use of music when sional musician,” he is encouraged 
ne in ages from sixteen to thirty ever possible. We have found mu to do so, but if he wishes to play 
They have been committed here fi sic to be one of the most important something that he finds more en 
practically everv crime with the ex. @ids in relieving the nervous ten jovable (usually songs on the “Hit 
eption of murdet Among them  Ston that 1s so common among these Parade’), he 1s encouraged to do 
e have sex boys, and with that, we note also a so 
ind boys whi gradual disappearance of their de A well-developed music program 
and whose entire lives have been  flant attitude [ think it gives in any institution should, I believe 
spent in some form. of rimina them a more satisfying sense I attect everyone in the institution, 
behavior. Thus we have a need for Well-being, an outlet through which and not just a select group. For 
in extremely close supervision of | they can forget their troubles and, this reason we recently started a 
all classes. Then, too, these boys Most of all, themselves, even if it) music appreciation class. It is set 
are generally below the high school 15 for only a short period each day. up, at the present time, on a thir 
leve entally and are much more In our high school music pro- teen-week basis. We meet three 
days each week. and if successfully 
Che organist rehearses for Sunday Service in the chapel complete half credit toward 


high school graduation is given 
A gia 4} wf. : 
Py it ry WX Since tts inauguration last fall ay 
~ ‘ H 
= ' 


proximately one hundred students 
have completed this course and the 
results have been very encouraging 
In as much as very few of these 
boys have had any musical train 
Ing, If Was necessary to make the 
course as basic as possible We 
also dec ided tO use the course as a 
prerequisite to instrumental train 
ing, sO one period each week is 
used to acquaint them with the 
basic fundamentals of music. For 
this we use Rohner’s Instrumental 
Primer which 1s available both in 


bass and treble clefs and which 





Is Educational Music Magazine, November-December 1950 

















J1IVeS beginning orchestra, band, 


and choral students a foundation in 
musical knowledge 
On Ww ednesdays we 


have a film 


venerally 
pertaining to some 
phase of must Most of our films 
ire Obtained through the tine Bu 
reau of Visual Aids of the Univer 
sity Extension Division at Madison 
Rentals for these tilms are reason 
able and are certainly a worthwhile 
investment 


Some of the films we have ob 


ained from the Bureau are: “Brass 
Chon String Chor Wood 
wind Chorr, Instruments of the 


Orchestra Songs tf Stephen 


Foster Symphony Orchestra 


Jose Iturbi’”’ film. Probably 


and a 
one of the finest documentary films 
avatlable is one called “Music in 
America which can be obtained 
through Ideal Pictures Corporation, 
’8 East 8th Street, Chicago, Illinois 
Two very excellent films Rehears 
al and “The Te ephx ne Hour 
may be obtained merely by calling 
your local telephone Otftice for a 
reservation Both of these are re 
productions of the Bell Telephone 
Hour heard weekly over N. B. (¢ 
and include such artists as Ezio 
Pinza, Blanche Thebom, and Joseph 
Hottman 

On Friday we have a record ses 
sion during which the works. of 
many of Our Major Composers are 
played and explained. These se 
lections are not analyzed according 
to form, the purpose of the records 
being to acquaint the class with a 
type of music about which they 
know little, and in many cases, care 
less The problem ot interesting 
people in symphonic music, I be 
lieve, is a universal one. If a per 
son were to attend a baseball game, 
a basketball game, a football game, 
or any other type of athletic con 
test for the first time, and knew 
little or nothing about the bast 
fundamentals of the game, it cer 
tainly would be a very uninterest 


ing afternoon or evening But on 





Educational 


the other hand, let that person at 
tend a few games with someone 
who will explain the game to him 
and in a short time, you will have a 


rabid fan 

k FOUND it impossible for 

these boys to sit through fifty 
five minutes of classical music with 
out generally becoming restless and 
Inattentive, so we cut the syvm 
phonic music to thirty minutes and 
devoted the rest of the period to 
recordings of some of our better 
productions 


Broadway musical 


(Oklahoma, Porgy and Bess, etc.) 


and occasionally some of the better 


recordings in the jazz field. Some 


Abov ec: 


appreciation class. 
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of our more rigid disciplinarians 
in the music field probably would 
not approve of this, but I think 
it's better to have a class listening 
attentively for 25 minutes than in 
attentively for a full hour 

Our instrumental classes are held 
daily and include classes in practi 


cally all instruments. At present 


we have a_ fourteen-prece dance 
band which plays daily in the din 
ing room during the dinner hour, 
and for all institutional basketball 
games and programs 

I mentioned before that we didn't 


m to any 


confine our music progré 
select group and with this thought 


(Please turn to page VU) 





Orchestra rehearsal; below: the author conducting a music 
have tremendous therapeutic value.” 
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o AMERICA’S ) SECULAR CHORUSES 
BEST-LOVED CANTATAS THREE PART—S.S. A FOUR PART —S. A. T.B FOUR PART —T.T. B.B 
| Alice Blue Gown Anchors Aweigh A Toast To America 
BALLAD FOR AMERICANS Latouche- Robinson Autumn Serenade Blue Moon Alice Blue Gown 
Cantata Edition (baritone s snd Blue Moon Charmaine Anchors Aweigh 
mixed v es, piano a 1.00 Dancing Snowflakes City Called Heaven Chlo-e 
Vocal ([baritor with pia " 1.00 he Deep Purple Forever And Ever City Called Heaven 
Book Edition [text y 50 ™ Forever And Ever Good Night Sweetheart Darktown Strutters’ Ball 
Small Orchestra 5.00 | Heart That's Free, A Great Day Daybreak 
Full Orchestra 7.50 Holiday Greetings Hold On Dear Old Girl 
i If Love Were All | Hear America Singing Drums In My Heart 
CAVALCADE OF AMERICA Comeree- Savino Vit See You In My Dreams laura Gang That Sang 
Contete Edition (mixed v arrator gin The Glory Of The Sunset Li'l Liza Jone Heort Of My Heart 
hestra quide 75 life Is A Dream Marching Along Together Great Day 
Small Geckaies 4.00 | love Here Ils My Heart My Own America Hawaiian War Chont 
Full Orchestra 6.00 ¢ Moonlight And Roses Peg O' My Heart i Got A Mule 
More Than You Know Rio Rita lil liza Jane 
WORLD OF TOMORROW Tarr-Savino } M-O-T-H-E-R Song Of love Marching Along Togetier 
Cantata Edition {for mixed v es My Blue Heaven Sweet And Lovely Nobody Knows The Trouble 
pia and pran r ter My Own America Thank God For A New Born Day Ive Had 
with orchestra quide 75 One Day When We Were Young That Lucky Old Sun Pagan Love Song 
Small Orchestra 4.00 Over The Roinbow That's What God Made Rangers’ Song, The 
Full Orchestra 6.00 Rio Rita Mothers For Roque Song, The 
Rose Room United Notions On The March Sleepy Time Ga 
MARCHING ALONG Savino-LaTouche Siboney Woltz You Saved For Me; The That Lucky Old Sus 
mixed ae meal Song Of Love Way Up In Heaven Time On My Hands 
— a re ie 75 Stoirway To The Stars Wedding Of Jack And J Temptatior 
Full Band 6.00 Three O'Clock In The Morning When | Grow Too Old To Dream Washington And lee Swin 
- : Through The Years When It's Springtime When It's Springtime 
symphonic Bend 9.00 Time On My Hands In The Rockies In The Rockies 
. When It's Springtime Whiffenpoof Song, The When You Wore A Tulip 
Sinha ities —. xed v a —_ In The Rockies Whispering Whiffenpoof Song, The 
. Wonderful One Without A Song Without A Song 


Orchestration Rental Fee on Application) 


Price 20c each — Send for FREE Specimen Copy 






MODERN CONCERT SERIES FOR BAND SCHOOL ORCHESTRA SERIES 


(Concert Size) (Concert Size) 


RIO RITA OVERTURE DEEP PURPLE 
IRENE OVERTURE ALICE BLUE GOWN 


Arranged by DAVID BENNETT 4 Arranged by MERLE J. ISAAC 














Price——Full Band $6.00 © Symphonic Band $9.00 : 
Send for FREE Conductor Part (Condensed Score) e 


° 1 ON THE TRAIL 
MODERN CONCERT SERIES FOR BAND PARK AVENUE FANTASY 


(Octavo Size) 
Arranged by C. PAUL HERFURTH 


TIME ON MY HANDS 


THREE O’CLOCK 
IN THE MORNING 


Arranged by PAUL YODER 





























OODLES OF NOODLES 


Arranged by PERCY FAITH 
















Price—Full Band $2.50 © Symphonic Band $4.00 
Send for FREE Conductor Part (Condensed Score) Send for FREE Piano-Conductor Part 


RIGIGY WIlineill tae ELLER 001 (a | 
THE BIG 3 MUSIC CORPORATION “1 West 52nd Street, New York 19, 


Sales Agent for ROBBINS MUSIC CORPORATION LEO FEIST, “INC. e MILLER MUSIC «oe 


Price: Set A—$4.00 Set B—$5.50 Set C—$7.00 

































By JOHN 


San 


HE HARMONI(¢ 
sai PROACH for 


dent 1s, to my mind, a much 


AP 


the violin stu 


evlected phase oF teaching 





—_ violin students lack necessary 
heoretical background on which 
nusic is based, thereby retardin; 

sags their progress in becoming good 

Tr b 
NUSiclans 

Many Vit linists ¢ por pian 
sts In my ov lege days I 
vas the world’s St pianist, and 
he trouble ive by keyboard 

Swing harmony examples using literature 
by such composers S Chopin, 

lip schumann et prompted me 
to use the iolin whereby I 
ould think in terms of single 
notes and ch rds This led me to 


find the imples in the 


literature of the violin 


r) The teachers ot rmony classes 
she uld as part of the students 
training, have the orchestra instru 
ment players write and arrange 
for their instruments only using 
four, five and eight parts with 
technique peculiar to the instru 


ment in which they 
Where could one 


amples of part-writing 
I I 
for 


specialize 
find better eXx- 
than in the 
violins by 


concertos rout 


Vivaldi, 
Y latter having in one movement a 


Telemann and Leo, the 
fine example of a three-part fugue ? 


Experimentation with this idea 


of harmony on the fingerboard 
for twelve years at the San Fran 
cisco Conservatory of Music, tak 


ing students at different levels of 


ability, has enabled me to estab 


lish two interesting points. These 





are better intonation and im 





proved interest on the part of the 





iL 
N. ¥. 


ATIGN 


| heory and practice should go hand in hand . 


Francisco, 


Educational 


Harmony and the Violin Student 


and that is 


why author Ray has so successfully experimented with applying 
harmony to the fingerboard rather than to the keyboard. 


M. RAY 


California 


student During this time many 
students came to me having had 
vears of instruction and vet 


after a very few lessons, it was 


readily apparent that the stud 


possessed a limited knowledge of 


intervals, chords, and general 
theory of musi 
his general deficiency prompt 


ed my series Of single 


use OF a 


sheets of short exercises developed 
along progressive lines until th 
study f the cadences na dot 1 
nant seventh have been reached 
This is, I consider, as far as the 
study of harmony should be taken 


" 


using only the violin 


However the method I adopted 
was somewhat different from most 
and text bi 


harmony courses 


In most harmony books the sub 
ject is treated from keyboard lit 


: . 
erature To the violinist who 


reads his music in an extended line 


les are sometimes con 


take a 


these examp 


fusing, and 


In this Morris County Orchestra, N. J., 














Must 





November 


Magazine, 


December 


out If violin 


sages were used 


] 
tune tO WOrK 


pa s- 


the violinist could 
understand them more quickly and 
apply more readily to his instru 
ment 


Intervals were greatly stressed 


as this phase of violin playing is 


the weakness of most students, 


thorough knowledge of this 


1 1 


a | t 
subject leads to better 


and a 
intonation 
and therefore greater enjoyment 
of violin playing 


being the obvious 


Intervals 
weakness of most violinists, tetra 


chords can be used as studies for 


this problem, using a common 
tone as one note of the interval 

For ensemble classes the for 
mula called the “Rule of the Ox 
tave’ invented by De Laire in 


710 can be easily arranged into 
four parts using all the scales 
These arrangements Give wonder 


traming and 


for 


ful ear nnger place- 


ment exercises intervals 


This short article is a plea for 
violinists to think along harmonic 
lines, and to improvize melodies 


mm the violin alive as 


to keep it 
a singing instrument and not one 
de 


belonging to the 


a 


perc ussion 


partment 


theory and practice do go hand in hand. 






Newly Published Werks from MILLS MUSIC 
b- 7 CHORAL Poetf BAND 


For Christmas Programs _ ANDERSON’S Newest Gand nee ™ 


jA CHRISTMAS FESTIVAL § | 


An inspiring a 









++ 7 
Christmas Bells (Longfellow and McCollin) 
Falan-Tiding (Tyrolese Carol) (Bell) 
Howard). 


vd majestic symphonic band transcription in colorful instrumental contrasts of 
the beloved Christmas favorites 
God Rest Ye Merry Gentlemen 


The Virgin's Cradle Hymn 
SATB 

A Red-Bird In A Green Tree 

As Joseph Was A-Walkin’ 


Joy To The World, Deck The Hall With Boughs Of Holly, “2 
Good King Wenceslas, Hark! The Herald Angels Sing, Silent 
Night, Jingle Bells, closing with a brilliant development of O Come All Ye Faithful (Adeste 
Fidelis) and Joy To The World. Recorded by Arthur Fiedler & Boston “ Orchestra 


. 
e 
Victor 12-1289 
4" _ Full Band 6.00 ae 


’ ‘ TWO NEW BAND COMPOSITIONS! 


MENUETTO TZENA 


From Symphony No. TZENA, TZENA, TZENA 
BEETHOVEN-KIRBY Music (First 2 Parts) Miron (Michrovsky 
new arrangement (Third Part) Julius Grossman 
Lyrics by Mitchell Parish 
Arranged by Philip J. Lang 


A lively and outstanding arrangement of this 


(Harris ° 
, Pops 
(Strom-Harris) 
Bells Over Bethlehem (Palestinian 
(Shure 
Christmas Day (Traditional German Tune) 
Anderson 


Symph. Band 8.00 


Christmas Carol 


Christmas Folk Song (Reese and 
Lynn-Harris 


He Came All So Still (Strom-Harris 


He Shall Feed His Flock Like A Shepherd A 
The Messiah’) (Handel-Scholin) 


SSA 


based on Beethoven's 
from . 
' original orchestration. This bright transcrip 


In A Manger (With Soprano Solo, 


Senob 

Shepherds Of Old (Scholin 

Howard 

Old English Carol) 


tion will add color to your program 


Full Band 4.00 Symph. Band 6.00 
Full Score only 1.25 with Band 1.00 


echo choir 
well-known popular success 


Full Band 2.50 Symph. Band 4.00 
The Virgin's Cradle Hymn 


What Child Is This 
Bell 


TWO EXCITING WORKS FOR THE HOLIDAY AND WINTER SEASONS! 


. . 
Milstidle Overteie. (lang w" SLEIGH RIDE by veroy anverson 
Band Arr. Available) ¢ ie 
Remember Anderson's wonderful ‘‘Fiddle-Faddle?’’ Here’s Anderson even gayer, more pic- 
a turesque with an abundance of rich melody and twinkling humor — A must for Band and 
Orch. Recorded by Arthur Fiedler and Orch. (Victor) and L. Castellucci and Band (Capitol) Pd 
Full 4.00 Set A 3.50 Set B 5.00 
A BAND Symph. 6.00 ORCH. Set C 6.50 ; 


CLARINET 


YULETIDE Overture vy PxHup 3. tanc be 


fe A colorful arrangement for Band and Optional Chorus of Jingle Bells, Adeste Fidelis, cn § 
CLARINET (Ernest Manring) 


Rest Ye Merry Gentlemen, Silent Night. One SATB part is included in each bandstration 
PAGANINI CAPRICES FOR CLARINET XS Full Band 6.00 Symph. Band 8.00 Extra SATB Parts .25 each we 
David Gornston) F ~ ©3 


FANTASY (Based on Chopin's “Fantaisie elie tage oO RCH. ae «+e .* ae ale 
Impromptu’) (Alfred Gallodoro) 


Beer CHRISTMAS CAROLS fantasy. 


(Alex North 
by HENRY SOPKIN 


REVUE for Clorinet 
An appealing fantasy of such Christmas Carols as Joy To The World, Silent Night, West- 
minster Carol, O Come All Ye Faithful yi - 


MILLS ELEMENTARY METHOD FOR 


Alex North) 


TRUMPET and CORNET 


Set A 2.50 Set B 4.00 Set C 5.50 
MILLS ELEMENTARY METHOD FOR ° 
TRUMPET OR CORNET (Leon Ruddick) PRELUDE and FUGUE in D Minor 
NEW ARBAN TRUMPET DUETS HANDEL-KINDLER 


Vanosek) 
Kindler adopts two excerpts of Handel into a Prelude and Fugue, scoring the work for modern 
instrumentation and preserving Handel's clear-cut, straightforward . style. 


Set A 4.00 Set B 6.00 Set C 8.00 Full Score 1.00 


A TRUMPETER’S LULLABY ty teroy anverson 


Noted for his ability to single out certain section of the concert orchestra and highlight their 
contribution to the music, Mr. Anderson turned his attention to the brass section 
Lullaby” is the result. 


Set A 3.00 Set B 4.50 Set C 6.00 


TRUMPET STUDIES WITH MODERNISTIC 
RHYTHMS (Mancini) 


A TRUMPETER’S LULLABY 
(leroy Anderson) 


PERCUSSION 


“A Trumpeter’s 


SAUL GOODMAN Modern Method for 
TYMPANI 


COZY COLE’S Modern Orchestra DRUM 





ee 








Technique 


PODEMSKI'S Standard SNARE DRUM 
Method 


MILLS MUSIC, Inc. 





duc ronal 


WINTER SUNSHINE py ceorce metacurino 


Here’s is bright music wrapped in winter’s garments in which the rhythmic melody engages 
in a merry chase between woodwinds and strings. 


Set A 2.00 Set B 3.00 Set C 4.00 


1619 BROADWAY, NEW YORK 19, N. Y. 
Chicago 4 ° Los Angeles 14 
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What Goes On Here 





A plan which allows you to give a rounded view of yout tors would know nothing of thei 
work when the school has an “open house” for parents. work: some would have attended 
an orchestra) or choral concert; 


some may have come to a play ot 


>" | , » program. All this might 
i By MABEL PITTENGER graduation program All t might 


of mean that there would be varying 
I} . + ] + +s 
a Orchestra Director opinions about the activities and 
ste Famalpais High School objectives of the music work. There 
" Mill Valley, California 
Py fore, the students decided upon 
af: } | 
| a demonstration program which 
would give a sampling of many of 
PEN HOUSE night was com- — strations were of a continuous na , 
is the year's activities 
ing soon This was an an ture, using a few students at a time , } 
This sampling or digest of the 
nual spring event when and were therefore not on the regu 
- | i vears work they. titled What 
' , 
arents and friends of the school lar program schedule TY \ 
| ; . Sa Goes On Here The work of the 
, . 
vere invited to visit any or all de The orchestra and chorus — stu 
vear was reviewed from Septembe: 
his partments Although every build dents wanted to do something a } : | 
_ to the then present date in April 
, , ' 
ng was open all evening, a sched ittle different from the usual , - : 
00 | < ? ? , Incidentally, this served as a fine 
iled program of activities was ar playing and singing of a group of 1 
' ‘ ‘ incentive for a valuable review 
veut ] . ] lan + t _ set} y + . 7 
anyed allowing each department 1eces something tha Would De } 
| ; ‘eh t ; oe. , which might not otherwits Lave 
*% | thirty to forty-five minutes time more in the line of demonstration | : 
been welcomed with much enthu 
vic- This necessitated luplications of of the year’s activities rather than 
nd : ’ siasm 
I). @ ime, of course, but some demon merely a brief concert some visi Please turn to pare 55 
} 
an 1 Any Florida comments concerning this “Tamalpais” photo submitted by Robert Prather and his photography class? 
Ps i : i 
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SE PPE LLEA 


will strike a pleasing note with you 
AT THE SIGN OF THE TUNING FORK 


TRY OUR 


PROMPT 


MAIL ORDER SERVICE 


TODAY! 


YOU’LL FIND IT’S IN TUNE 


WITH YOUR 


WEST 
We yPECTAT 


HAROLD FLAMMER, 


MUSIC PUBLISHERS AND DEALERS 


Zat Wesl t7IR SURECE 


ONS 

















Inc. 


NEW YORK 11, N.Y 


Vv I 











We wonder. 


Does this student find the “boxes, bands, and bottles’’ 





an opportunity, a challenge, or just amazing? 


Boxes, Bands, And Bottles 


A Project for 


I ,HE CHILDREN of the fourth 
grades in the 


schools of our city carried out 


elementary 


project of making handmade in 
truments. These pupils not only 
njoved this activity immensely but 
hey also gained much from it 
All kinds of seemingly non-musical 
vaterials were used rubber 
cardboard 


drinking 


mailing 


ands, cigar boxes 


YOXES, pop bottles. papel 
traws, gourds, san Ipaper 


tubes, tissue paper milk bottles 


t 


tt 


This project was used as an in 


troduction to the study of the in- 
truments in the symphony orches- 
ra. It served to arouse an interest 
n naming the various instruments, 
haracteristic 


recognizing their 


Educational Music 


By 
VELMA RADEBAUGH 


Perry Public Schools 
Perry, lowa 


tone qualities, and in classifying 
them in their respective groups o1 
The children found that 
had 


fami 


families 


their instruments which they 
made could be divided into 
lies of stringed instruments, wind 
instruments, and percussion instru 
ments, just as those in the regular 


symphony 


From the construction of these 


simple instruments, the pupils 


gained an understanding of the 
rudimentary principles of acoustics 
Such a project correlates well witl 
science lessons. By trying to obtain 


the actual notes of the scale in thei: 


Magazine, November-December 


Classes in the Elementary Grades 


instruments, elements of the pro 


duction of sound were brought 


clearly to the students’ attention 


They found that there must be a 


r 
vibratory source to set the sound 


waves in motion, such as the vi 
brating rubber bands or taut strings 
on their handmade cottee-can ban- 
jos, or a vibrating column of air 


as in their “Fairy Pipes’ made 

from drinking straws 
The principle that pitch is deter 
mined by the frequency or speed of 
the vibrating source, and that pitch 
depends upon the length, tension 
and weight of the stretched string, 
or upon the length of the air col 
umn was well illustrated. They 
were soon made aware of the fact 
first, that a longer string or longer 
(Please tu 


turn to page S2) 
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Exciting NEW CONCERT CHORUSES 


FROM orenz 
As usual, you can depend on Lorenz's concert octavos 
practical voicing 
worth-while texts and musical sources 
sturdy paper 
moderate prices (!15c per copy, except as marked) 
@ Song of the Yangtze Boatmen. 


(SATB a cappella 2138, SA 5525, SAB 7118) 
A Chinese folksong, arranged here to build up to a pow- 
erful climax. Emotionally and musically akin to "The 
Volga Boatmen."’ 
@ Beautiful Dreamer. 
(SSA 6101, four-hand accompaniment) 
A Rob Roy Peery arrangement of the Stephen Foster 
favorite. Fluent and novel. 
@ We Sing! 
(SATB 2137, SA 5173) 
The ideal song with which to open a program. 
tional words and music by Ellen Jane Lorenz. 
@ O Lovely Hour. 
(SA 5174) 
Chopin's melodious Etude in E is adeptly and simply ar- 
ranged by Rob Roy Peery. (12 cents per copy) 
@ Music, When Lights are Low. 
(TTBB a cappella 2634, SSA 6099) 
A song of sentiment, with rich, close harmonies. 
M. Rasley. 
@ I'm a-Rolling Through an Unfriendly World. 
(SATB 2139) 
A very easy John Work arrangement of the rhythmic 
spiritual. 
@ The Open Road is Calling. 


(SAB 7117, SSA 6100) 
The Brahms "Hungarian Dance No. 6" arranged as a song 
of adventure. 


Inspira- 


By John 


@ For sacred concert octavo choruses see next month's 
advertisement. 


Available at your dealer's, or 
sent on approval from the publisher. 


LORENZ PUBLISHING CO. 


209 S. State St. 50! E. 3rd St. 50 Walker St. 
Chicago 4 Dayton |, Ohio New York 13 


Pacific Island 


(Continued from page 


Just lately, the thrill of a lite 
time has been ottered. Our schox 


has hired a young native womat 





music and dancing teacher who 

to assist me and teach our Ameri 
can children the native songs and | 
dances This is due to the fore 
sight and progressive mindednes 
of our superintendent I cann 
uMagine anywhere on the face o 
the map where such a wonderfu 
opportunity could be offered to boy 


Selfishly 





and girls in our schools 
I shall gain even more, because | 
will have the songs and dances writ 
ten down on paper to take back | 
with me and introduce them 
many more children during my fu 
ture teaching years 

listening te 


I have sat quietly 


Many 


their son 


many native groups singin: 
gs and the most thrillin 
discovery to me is the extremely 
high pitch of their voices All of 
the songs they sing start on C abov: 
middle C and their voices sound 
much like a flute. IT can imagine 


by the time the native music 1 


’ 
structor is through with our grade 


{ 


school youngsters, out out of 


tunes” will be singing seven keys 
higher than they had been 

Life on Okinawa ts an experience | 
in itself and being able to work 11 
the field of my choice with suc 
opportunities Is an experience 
which to me is beyond words of | 


expression eS 














PFHESE RECORDS 
NOW AVAILABLE AT LAST! 
LAFOSSE’S Synt t I 


Eiebt 


MUSIC 
WEBER fos. 4 
SAC HSI 
SCHLOSSBERG—Daily D 
LAFO SSI ‘ { Sreht Rea 
SCHLOSSBERG_Daily_ D 
M. BARON COMPANY ' 
The How For Musi 


8&8 West 45th Street, New York 19, N.Y 
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Found: A Lively English “Carmen” 


By 
SHELDON J. KARLAN 


Columbia 


Missouri 


M ore and more, colleges, universities, and civic groups are 
discovering that there can be both profit and pleasure from 


combining forces. In 
as produced by 


STUDENTS, pro 


singers, and mem 


OLLEGI 
fessional 
bers of a St. Louts 


opera 


orkshop combined forces — last 

Spring to produce a startling Eng 
sh Carmen on the lovely 

shaded campus oft Ste phens ( ollege 
Columbia, Missouri 

An interesting feature of the 

enthusias 


Alf redo 


Valenti when he arrived at the cam 


four-act Opera was the 


tic response received by 


pus and appealed for young sing 


rs. Valenti, head of opera pro 


luction at the 


Chataugua summer 


Chatauqua, N 


was surprised at the number of 


nusic festivals 1 


ateurs, most of them having 


Scene I, Lilas Pastia, Act II. 


Fducational Music 


token 
college, professional and civic groups. 


of this trend is ‘“Carmen,” 


little or no voice training at all, 


who “just came along for the ex 
perience 

Joseph Perkovic, a 31-year-old 
dragoon,” explained that he joined 
thought 


the company because I 


I could useful ex 


Valenti 


Perkovic is a 


gain some 
perience from Mr 
Mr Murphy 


MUSIK 


and 


education student at nearby 


University of Mussourt and will 
receive his master’s degree next 
month 

Edward Murphy, director of 


the Burrall Symphony Orchestra 
at Stephens College, worked out 
the Bizet score with the orchestra 
during the 


in the pit “one-night 


Magazine, November-December 


performance of Carmen’ in the 


new, red-brick assembly hall on 


the campus Murphy not only ts 


a faculty member at the college 


but also is the leading French 
St. Louis Sym 
When rehears 


had begun in 


horn player for the 
phony Orchestra 
als for “Carmen 
Columbia, Murphy had just re 
turned from the St. Louis or 
chestra’s eastern concert tour 
Most of the student singers ap 
pearing with professionals such 


as Winifred Heidt, 
title role, Nino 


who sang the 


Luciano, who ap 


peared as Don_ Jose, John Mc 
Crae, who lent his baritone to 
Escamillo, and Patricia Rayney, 
Stephens alumna who sang 


Micaela, 


colorful atmosphere, the brilliant 


thoroughly enjoyed the 
costumes designed by Ned Lustig 
of Stephens College and the strik 
ing settings created by Professor 
Elmer Bladow of the dramatics 
department at the University of 
Missouri 

Miss 


brought 


Heidt s 


forth 


effervescent spirit 


several comments 


(Please turn to next page 


Artha Gruhl, foreground, in the ballet sequence. 
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student ballet 


English ‘‘Carnien’”’ 





during the 
Continus from 
women's chor 
( he cast at | Stephens Col 
yinet t ore i 5.000 pet Burrall Chou 
sons Who filled almost every acai t1On CONSISsting 
ible sea n the hall lim Fleet 1d Stephens 
wi 1 >-Ve ( | | niversity rf ren s chorus 
Miss S 1¢ ‘wall 1 ived Mi le p for 
les s | WV | lo the sons 
nit OV ust ippe \ ’ 
with Miss Heid a —s 
Three SES Pan all hey did: 


THE FIRST 
REALLY COMPLETE 


Musical Instrument Line 





idergarten to College! 


Here’s the one rea//y complete line of band and 
orchestra instruments—all of evaranteed quality 
under one name. Get complete, first-hand infor- § 


mation NOW . see your P/A dealer, or write | 
No obligation. 


us / 


MAIL COUPON BELOW 
FOR FULL INFORMATION 


BAND 


Division 


INSTRUME T 
of C. G. Conn Ltd 


MAIL COUPON FOR FREE LITERATURE 


PAN-AMERICAN BAND 





INSTRUMENTS, ELKHART, | 


Rhythm Band 
Instrument Catalog 


Percussion Instrument 


Catalog 


String Instrument Nan 
Catalog 

Ad 
New Educational 
Aids Catalog City 
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vocal Organiza 
of University men 
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NDIANA, DEPT. 1147 
Wind Instrument 
Catalog 

ie State 


azine, November-December 


the services of a baby sitter while 


they attended the opera The 
mens chorus consisted of the male 
members of Burrall Choir, the St 
Grand Opera Workshop 


Niversity 


Louts 


social fraternity 


and a 
Appearing as Frasquita { 


ATC 


Mercedes. tw LVPsy triends ot 


Carmen, were Sue Story and Mar 


tha Ann Martin, Stephens voice 
students who will be graduated 
this month Lawrence Rickert 
voice instructor at Stephens, ap 


ped ed s Zuni l ind as he said 
thoroughly enjoyed the whol 
thin fr the tirst rehearsal to 
the last act of the live perform 
ance 

Protessor Irwin Umlauf, who 


also teaches 


voice at Stephens, and 
Bob Reid, a University student 
plaved the roles of Remendado 
and = Dancair the smugglers 


About his part in the 


said, I 


opera, Reid 


never knew about ‘Car 


because I'm not that familiar 


men 
with French. I liked the music, 
that’s all This time I think I 


understand the story, and I don't 


believe I like the opera any less 


now than when I only knew the 
music After all, you like what 
you do if you understand what 


you do. Isn't that right? We prob- 
had half 


had to struggle 


wouldn’t have 
if 
through the French.’ 


ably as 


much fun we 
Artha Gruhl, a Stephens dance 
student who will study at the Sad 
ler’'s Wells school in London this 
summer, arranged the ballet se 
quence for the Lilas Pastia scene 
and directed the gypsy dancing. 
Edward Murphy summed up 
the entire production when he 
said, after the final curtain and the 
that 
really swell. Everyone had a good 
time. And how 
well they took to the book ? May 
be we ought to have more English 


last bow, “everything was 


did you notice 


‘Carmen's’ in America instead of 
subjecting the public to good mu 
sic and good theatre hidden be 


hind obscure language.” * * 


1950 








hile 
The 
rale 


iers 
Reid 
Car 
tliat 
USIC, 
k I 
lon't 
less 
the 
vhat 
vhat 
‘rob- 
ggle 
ance 
Sad 
this 
cr $e 
cene 
1g. 

| up 
1 he 
d the 
was 
good 
how 
May 
glish 
id of 
1 mu 


1 be 
: 








At left, author George Strickling with movie camera, host “Bob” 


McGregor, next 





The scene: Ottawa, Canada, 1948 


Try To Be a Gracious Guest 


Here's the complementary article for “Learn to be a Host.” It 


takes cooperation from both guest and host for the best results 


HELLEY HAS SAID You 
S must come home with me and 

be my guest; you will give joy 
to me, and I will do all that is in 
my power to honor you This ts 
the spirit that is so ably established 
when fellows vet 


good together 


with a good song ring 
ing clear 

For the past eighteen years the 
Heights Choir has been tripping 
hither and yon, and we have been 
royally entertained wherever we 
And in turn we have 


‘ Bx rb 


McGregor’s article in this maga- 


have visited 


been hosts to other choirs 


zine’ about being a good host was 
so wonderfully written that I felt 
the other side might be presented 
also, since he was writing about our 
visit to Ottawa two years ago. Since 
Bob is a 


on his toes’, 


director who is always 


and I'm the sort that 


By 
GEORGE F. STRICKLING 


Heights High School 
Cleveland Heights, Ohio 


never likes to be caught ‘flat-footed’, 
we cooked up the splendid details 
between us. By exchanging pi 
tures, writing letters, receiving tour 
ist literature from the Ottawa 
Chamber of Commerce, a bond of 
sympathy was established between 
our Canadian-American students 
before they actually met 

Our recorder came in handy when 
we decided to send personal, oral 


When 


finished we had three ten-inch discs 


greetings to our hosts 
to send which contained a greeting 
from each Heights singer to his 
host, a few parodies on popular 
songs, a message from our princi 
pal to theirs, some flat jokes from 
Lyres 


me to the director of the 


Club—all held together with a fine 


Educational Music Magazine, November-December 


continuity delivered by a master of 
When we 


their high-powered wel 


ceremonies arrived in 
Ottawa 
come program went into operation 
memorable 


and one of our most 


visits Was under Way. 


FING a guest entails a lot more 

than just a ready acceptance of 
what may be oftered. The students 
must be prepared for every sort of 
event that experience might show 
would be encountered. Even then 
one cannot foresee all the condi 
that Hosts 


taking utter strangers into the inti 


trons may turn up 


macy of their homes are on the 
spot more than the guest entering 
a strange home. Individual habits 
and manners must be accepted with- 
out an upturned eyebrow. Certain 


topics of conversation politics, 
should be avoided if “‘a 
Good 


listeners are always popular, so 


religion 


good time is to be had by all 


(Please turn to next page) 
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Try To Be A Gracious Guest 


(Continued from preceding page) 





there should be not too much brag more an exception than the rule 
ging on part of our singers Some guests will find themselves 
about their ‘wonderful’ choir (or in homes that are decidedly su 
director), or the various honors — pertor to their home, while others 


won, trips made, etc. Performances may be lodged in homes that are 


must speak for themselves, and if considerably lower down the so 
they are good no words need be ial scale But no matter which 
said to back up the grouy picture prevails, the well-man 
Fussy eaters must leave their nered boy or girl will accept the 
FuSSINESS behind and eat What 1s assignment without question 
put before them. (A candy bat Manners maketh man 
In a suitcase is sometimes v kd in W «¢ have beet wonderfully im 
surance for the one who doesn't — pressed on all our trips (in Canada 
are for broccoli.) It’s good train thrice and in sixteen states) by the 
ing. and a sincere request of a uniformity of hospitality every 
hostess for the recipe of a wor Where. Our hosts have not minded 
derful S4UCE OI cake in be de it least outwardly when we have 
cidely complimentary Being e1 had to get them up before six 
tertained in a stranger's home ts o'clock in order to get our buses 
much like a ‘blind’ date When headed to our next concert. They 
both parties are completely thrilled have provided warm, cordial 
with each other—that's a perfect homes for our students to enjoy 
blend but unfortunately it will be In return our singers have been 






eae 
2 


PORTABLE 


briefed that they are ambassadors 
ot good will from our school to 
the school of another city or to 
another country. They must rea 
lize that each individual act must 
be carefully considered for tts 
over-all effect on the success of 
our trip. One silly, selfish ‘break 


can mar an otherwise perfect ex 


perience for all. They must be 
good troupers and take the bitte 
with the sweet A smile goes 

long way in smoothing out the 
lumps that come along Rules 
established by the director for the 


good of all must be cheerfully 


obeved Rugged = indis idualists 


must temporarily put aside then 
bullish ways and for the time be 
ing, at least, be all “sweetness and 
light then the trip becomes 
inother high light in human re 
£4 


lations 








FOLDING STANDS 











IMPROVE APPEARANCE 


OF YOUR 
BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 









Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


MITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S$. 34th Street @ Milwaukee 7, Wisconsin 





MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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in music education. We can neve 


Music — Art or a SPOrt? ast Sit is seston ty 








si there 1s simply no consistent and 
to accurate basis for judgment tn a 
to “A ny possible educational value of a music contest is often nullified = music contest as long as we rely 
by the strategy that music educators are forced to use as participants.” on a system of personal evaluation 
ist Competition is pretty much the 
its basis on which our vogue of life 
f = is founded, yet I question the valid 
or EING A MERE fledgling in By JAMES S. VAIL wii ine nara 
| , ) . ity of an incentive provided by the 
o the ranks of music educators Instructor of Vocal Music . 5 t INIC€ € } ( 
x | ere? presumy Midland College competitive spirit of a music contest 
suppose That i is p Hp Fremont, Nebraska ; , 
he , Sener a ¥ ot Can it be that we have lost faith 
1OUS O me tO express any OF If ' if . 
te | | | | | 1m music itseir and in our own 
} ns that might lash with time B l . Pree 
2 Bi naeaiel } eri aut let us analyze the contest 1 ability to inspire youngsters to sing 
onore LGIThONS in Act co } 
he ld of ; ue self, in its relationship to the fine — and play creditably for the intrinsic 
in the ne oO music education : 
= : + , art of music Careful scrutiny re worth of the music? We can if we 
Nevertheless, il advised or not, | is iat 
. * | T WwW) o + ] + » ) ’ j 
he | lled \ t tl veals that we musicians are novices will, teach the young musicians to 
feel Calied to cry out against that } 
lly soi ee ate ; in the business of adjusting our a er ae Sy ae ea 
onster © nusic education, the ' , . 
sts \ : ‘ My ' ' selves on the contest level The of our own conviction and example 
{ music contest i ‘ ppost 1oOn to : ] p é 7 
el ad ae eectetineits i success of a sport depends on the We have all seen the negative 
it arises Trom the conviction that | } } 
. y Ne ) we ho { ) 
oY ¢] vy littl contest so perhaps we should do effect of the spirit of competition 
wre Is In a contest vel LITTIC 1 1 ’ 
] > \ t > sort a1) 
nd ; nite ; | observe how the sportsmen on the contestants. I feel sorry for 
” MVUSIC and certain no educa 
oie a rey handle their contests. In the first the youngster who may be facing 
trot upporting me in this be , ee ee es ; 
r ' | place and of a basic necessity there one of his first audiences as a music 
: lief are many musi educators 


' is a uniform system of judging. contestant. How can an amateur 
with whom I have talked during ( ln. 4 1] 
Oaches do not allow a grout musician pretence to be artistic when 


| 
: sports experts to decide in_ thei he is standing face to face with the 
Each year as the season of “mu 


own judgments which is the best person judging him’ Many fine 
sical fisticuffs’ arrives we sense an ; : . We ; 
\ team at a game et we musicians soloists have failed miserably at the 
} atmosphere of feverish anticipa k eee 
take our art, place if on the leve contest because of the “pressure 


tion, see the short-tempered and ree mccain f \ 
: OF a sport, rely on the opinions OF stimulus,” while under the natural 

worried music teachers resigning vaeieisin 1 then wonder wl 

é our experts” and then wonder WW stimulus of performing for a church 

themselves to their annual case of “ >not isahished! with: the resulks 

; ; e are not satishec th the resul (Please turn to next pave 

stomach ulcers, and witness the 


student reaction that results from 


Che freshman male quartet has fun at a Midland concert. 


all the confusion pervading the at 
| mosphere of every music contest 
Music as an art lies trampled by 


the hundreds of contestants and 


their coaches who run around 
valiantly striving to win top ratings 
tor their schools 


Any possible educational value of 

a music contest is often nullified by 
the strategy that music educators are 
forced to use as participants. The 
select few’ are used in all groups 
possible, rather than letting the 
second stringers participate and so 
run the risk of getting a second ot 
possibly a third rating. Winning 
ratings and defeating other groups 
become an end in themselves and 


MUS I¢ education becomes a forgot 





ten area 
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Music — Art or a Sport? 


(Continued from page 1) 

service club it same persé vy such ts not necessary in the build 
ma ve pertormed with some nye of student musicians 
thing akin tO genuine Musiclanshit Lhe past three years it has been 
The scope of abilities at the contes my duty as member of the host 
iS € lly quite wide nd thos school to be 1¢ un puller and 
W bviously inferior in musi eneral stage | 1 for the class D 
cal talent must sutter the humulia C,. and B glee clubs and choruses 
tion al d embarrassment I bein Ni W | have s¢ per ple frustrated 

ll-detined underdo Cer I Whe he train left them at the sta 


DISTINCTIVE BOOKS JUST ADOPTED 


ALG 


STATE of LOUISIANA 


The MARK HINDSLEY 
BAND METHOD 


. 3 THE MARK HINDSLEY BAND METHOD offers the most 
thorough, direct and concentrated course in beginning 
iMstruction on the instruments of the band 

& Logically and progressively, it presents all the essentials 
required for the sound development of young instru 
| mentalists and bands as a whole. Instruments play alone 
| OF in groups. according to their problems, until a proper 
foundation is established. No compromise is made in the 
instruction of one instrument to fit it to the instruction 
of another 


Complete SCORE and MANUAL 
Gladly Sent “On Approval” 
e A well planned and perfected elementary method that will 


produce the best in good individual and ensemble playing 
Peeeeseeeeeeeeeeeeeeseeseeseee te Fees 


FOX IDEAL 
INSTRUMENTAL QUARTETS 


for VARIED COMBINATIONS 
of QUARTETS, TRIOS, DUOS, or 
COMPLETE BAND or ORCHESTRA 






A collection of jin ste n ve 
easy and interesting oc mngements ! 
young students t possesse nited 
possid fies n nstrume 


and performance 
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tion, but never anything so pathetu 
as the trantic antics of my profes 


sional comrades as they strove to 


bring to order their charges whe 


were either too stift with fright o1 


who just came along for the ride 


and cared little for the | roceedings 


One director told me that 


2nvway 


tully one-third of his group was 


taking in the sights of the city o1 


at least they were not present when 


thei che rus Sane To a lesser de 
gree that situation often happens 
and the music contest becomes bas 
ically a holiday for some of our 
student musicians,” which brings 
me to another thought 

Some directors favor the idea of 
a contest because it offers an O} 


portunity for many young folks t 


participate in a Major musical aie 


tivity. That is true, but it 1s als 
often true that the majority of the 
than 


students at the contest, other 


the soloists and members of small 
groups and possibly including som« 


of them, are not particularly in 


terested in music and derive no 
benefit out of the contest other 
than an umnecessary vacation I 


believe in music education on as 


wide a basis as possible, but to say 
that music education flourishes for 
the masses in the midst of the con 
fusion and excitement of a musi 
contest is stretching the truth some 
what. 

If judgment were to be meted out 
on a basis at all fair, the case history 
of every solo and group entrant 
would have to be carefully studied 
An abundance of rehearsal periods 
often gives fortunate groups a de 


We all know of 


cases where cars have broken down 


cided advantage 


and key members of groups have 


been absent from contest perform 


ances Perhaps two French horn 


players have the mumps or the 


only real tenor in the choir has a 


cold and is unable to sing. These 
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facts cannot be known or taken 


' ; 
into consideration by the adjudica 


+ 


tor as he must base his « pinions on 


what he sees and hears 


Many music educators feel that 
in the final analysis the criticisms 
} 


of the judge are aimed at the music 


teacher. Of course the ironical part 
of the situation is that the judges 
seldom tell the director anything 
that he has not known for many 
weeks. Many instrumental instruc 
tors practically re-write the score t 
put the burden of musicianship or 
the sections that show off to 


greater advantage. Choristers may 
find it necessary to augment the 
tenor section with groaning altos 


W hat 


judge has to say about those and 


and Straining bar tones 


other situations is certainly not new 
to the local director The adjudi- 
cator may and often does deliver 
harsh words either directly or in- 


directly at the director concerning 


conducting technique, tempo, in 
terpretation, Cx., but in an art 
where opinions are so varied, pet 
theories and dogmatic statements 
from any judge are just as vulnet 
able as the contestants and directors 
whom he judges. A good gab fest 
among members of the profession 
may bring agreement on a few basi 
truths, but there are and always will 
be definite principles on which each 
pedagogue feels he can make n 


concession 


Professionally, there is a question 
as to whether it is ethical to be 
judged personally, or to have the 
fruits of our labor judged by fel 
low members of our profession on 
a contest basis Parents consider 
the word of the judge to be an un 
fallible law. That may prove to 
be either a boon or a barb in the 
side of the director. By compari- 
son, do doctors invite other sur- 
geons to rate them as they perform 


(Please turn to page 46) 











Ludwig Publications— 
Consistently Good! 
A Postcard will bring You a Reference 
score of any of these New 1950 Band 
selections 
All published with a 
Full Conductor Score! 
MOODS AMERICANA 
Gerald Humel 
CALL OF ADVENTURE—Overture 
Gerald Humel 
SPRING PROMENADE—Overture 
Clifford Barnes 
Prices of above numbers each 
Full Band $5.50; Symph. Band $7.50 
Full Bd. with Full Score $7.00; Sym. 9.00 
CAVALIER OVERTURE—Peter Buys 
Full Band with Full Score $5.00; Sym. 7.00 
Full Band $6.50; Symph. Bd. $8.50 
NEW for ORCHESTRA 
ZIGANY (The Gypsy) Overture 
F. Nagy 
Small Orch. $1.50; Full ©.-$2.00: Sym. 
Orch. with Full Cond. score $4.50 
(First Violin Part sent on Request) 
CHRISTMAS ORCHESTRA 
SELECTION 
F. Karl Grossman's 
A CHRISTMAS FANTASIE 
The finest scoring of Xmas themes ever 
published within the capability of High 
School Orchestras 
Small Orch. $2.00; Full Orch. $2.50 
Send for our 1950-5! Thematic Catalog 
Just off Press! 


LUDWIG MUSIC PUB. CO. 


323 Frankfort Ave. Cleveland 13, Ohio 
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hard cover-cloth bound 


EDWARD B. MARKS MUSIC CORPORATION 


BEATRICE LANDECK 


author of such extraordinary collections as: 


SONGS MY TRUE LOVE SINGS 


me 


“GIT ON BOARD" 


available in a newly enlarged and revised edition 


a 


Piano settings by Florence White 


RCA Bldg. 


Radio City 


An Exciting New Book for Classroom and Home 


SONGS TO GROW ON 


A Collection of American Folk Songs for Children 


with explanatory text and rhythm band arrangements 





Compiled and edited by BEATRICE LANDECK 


Designed and illustrated in Five Colors by David Stone Martin 


Pric € $2.95 


New York, N. Y. 
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They Will Surprise You! 


Even if you are teaching in small towns and rural communities, year Of school music study But 
don't be afraid to attempt worthwhile music. There is a particular they loved to sing. There was 
virtue in adolescent boys and girls that good music can bring out good quality and vitality in the ma 


| 
ority of these voices. The students 


. all had a definite eagerness to be 
By ) t 


ANNE RICHARDSON heard and the splendid enthusiasm 


outh )t O » re re 
Lawrenceburg, Tennessee of youth Of course, there were 
, 


some non-musical members of the 
, ‘ vroup who had to be handled tact 
LURING MY nine years as and declared, “ Never again’ Now 


tully, but true pitch dominated the 








MUSIC SUPErVIS in eacl was I thinking of \nothe 2 
, ott-key voices and the ensemble was 
in both elementary and operetta But I was ; 
, , 5 1] . : pilecasing 
secondary public schools had n » +] ‘ 
my | oietattaes At this time, my work was with Almost before realizing it. I was 
a= - ; ad : a i ( i EQPEA Lalild bie « 
experience as surprising and et ' A = ' | 
t . > prisiny sixty students in a small agricul - ising th roup in an operett 
VISUAITIZITIY His LITOU) Il afl Yr I al 
raging as the response I received , ; ' } | . 
p tu ( in in the South 
<—* " ; ural community in the sout! chorus However it must be an 
from a hig Moo! group Last wt ¢ | 
ee aie ed ae wo classes in general music, an peretta requiring ¢ nly modest tal 
| j ) tta requiring oO mt t ti 
It was Meet Ar: na, the Cadman hour period a dav for each. | taught ‘ : 
, eee ee ; we nt But these students were so 
eretta with a western setting that nS thenr ne 1 t 
; nem theory, some music NISCOfY hunery for music, I thought it an 
rnished the inspiration for thes¢ j O | ‘i 
NSpiri ind singing a week. the tw : . ; 
; . ; ANC SUILINE nce a wee ' F pportune ime to give them the 
SICALLY INEXPEricne ! students . 7 an + hor 1 
Jroups me cuhie ) 1h) > expertence of af pearing before an 
ery sm i n nity ti ; 
I practice audience Here was a real chance 
nis Was the second peretta : , 
} } None of my students had ever to show them the beauty and color 
ad rected ] in ese years 
L ; 
, 7 had individual instruction in music and rhythm in good music, for thet 
The first production had been si : 
, ; and in most cases this was their first experience with classical, or even 
nuch w k, I had de € 1 never 
t iInothe!l ne 1} i te 
1 f “Meet Arizona,” a real success in this small community 
S101 not made Tan S¢ f al ¢ 
———— = 
insuccessful performance. On the “™ 
yntrary, the students’ singing and 
icting Na | bee most cre litable 
but coaching them and getting 


vervthing in order had been ar 


xhausting undertaking. That first 


peretta had a rural setting and the 
ostuming was comparatively sim 
ole ilthe igh I {1 1 we rk sla 
ishly to have the sunbonnets in hat 
monizing pastel colors and I did 


worry the dime store people for 
days, until they finally let me bor 


row enough straw hats for the bovs 


some of them had been on a radu 


Family Program But even witl 

hose assets, coaching the sixty-five 

cages fad Be 5 ew 
The stru vie make i success of ; \ , 
that first effort had been so ex o zB 
hausting that I threw up my hands 
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with semi-classical music, had been 
slight 

In this group of sixty there were 
only four students who had ever 
sung a solo, and none of them had 
taken individual singing lessons 
Yet in the chorus work, several 
voices rang out true and clear, so I 
knew I could find my soloists 

For a while, I did not dare to 
say anything to my students about 
the ambition that was forming in 
my mind. Before me there was al 
ways the specter of the enormous 
amount of work it would entail, 
and my raw material was less this 
time than it had been when I had 
given the first operetta. But what 
this group lacked in training, they 
compensated for in enthusiasm, so 
this fact gave me encouragement 

What would the operetta be, if I 
did dare to attempt one? There 
were many good operettas for ama- 
teurs, but to find one exactly suited 
to my needs was going to be diffi 
cult. It would be necessary to find 
something written for a simple 
stage setting as our facilities were 
definitely limited. Costumes, too, 
could not be elaborate. In my group 
were no polished actors who should 
wear silks, satins and brocades: yet 
the operetta must be appealing, it 
should be one to evoke a challenge 


in the students 


4INALLY, I chanced upon an ad 

vertisement Of an operetta that 
was being produced and some in- 
teresting newspaper pictures of it 
The suggestion of wide open spaces 
ind ruggedness was evident in this 
operetta and immediately I thought 
Here is what I need for this rural 
So I ordered the work 


and, soon after I received it, I was 


community 


planning to go into the strenuous 
business of giving a public perform 
ance again 

One day in class, I ventured to 
say, “How would you like to give 
an operetta j 


My students eyes opened wide 


They looked puzzled 


What is it like?’ asked a boy 
Yes what ts it?” came from a 


| explained as best I could, then 
went to the piano and played 
snatches of some of the numbers 
The students were quiet it Was 


the quiet of definite interest. I could 


though they did not have books, | 
said, “Hum along with me Soon 
they were doing so and not badly 
either. Their bodies began to sway 
and I was delighted at this rhythmic 
response. Here in embryo was my 


gay and colorful chorus! 


The following day before the 
class convened, several of my stu 


dents told me how much they liked 


sense this with each note | played 


Then I began to sing a little. Al 


(Please turn to next page) 








HAVE YOU HAD DIFFICULTY IN 
SELECTING PHONOGRAPH RECORDS 
FOR CLASSROOM USE? 


To meet the increasing need for a service that would aid 
teachers in the selection and purchase of phonograph rec- 
ords, the Children's Reading Service has just published the 
ANNOTATED LIST OF PHONOGRAPH RECORDS. This 
catalog presents about 500 carefully selected recordings 
from many record companies, arranged by subject areas and 
grade groups for your convenience in selecting the records 
best suited to your own requirements. 


Dr. Warren S. Freeman, Dean of the College of Music of 
Boston University, and his staff spent many months listening 
to and evaluating all available recordings before making 
the selections described in this catalog. 


Under each listing in the catalog you will find the following 
helpful information: The title, composer, recording artist, 
available speeds (33, 45, 78 rpm), the price for each speed, 


the size, whether or not it is unbreakable, and a description. 
But that is only half the story... 


To assist you in securing the records of your choice, a cen- 
tral ordering service has been set up, whereby you can 
secure any record, whether or not it is listed in the catalog, 
at the best possible educational discount. Now you can 
combine into one order the records of many record com- 
panies, and be assured of receiving every available one at 
low school prices. 


Write for your copy of the ANNOTATED LIST OI 
PHONOGRAPH RECORDS and see how many of 
the records and albums are suited to your own needs 
Just send your request, with 10¢ in stamps or coin 
to cover postage and handling costs, and your copy 
will be forwarded promptly. 


CHILDREN’S READING SERVICE 
106 Beekman Street, New York 7, N.Y. 
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They Will Surprise You! girls with no musical experience 
other than a little school chorus 
Ask to see (Continued trom preceding page) ‘ 
WOrk 
s¢ whi sones Ag iif ll : 
; Fortunately, the songs were tune 
lass the most etul sor trom : 
= - . tul and not ditticult So betore 
e operetta ere sung, and the | 1 
ong, the entire school was operetta 
rds were rep ated until they were 


UPEEETTAS 


conscious the students were hum 


singing the opening chorus with ; 

ming the tunes in the halls, on the 
usto. And this at a time when we ; 
pani campus, and the school was filled 
Bolove-ssahina sour ebeds ae pera 
. : .! h th t 
with the spirit Of music 
Send fot examination copies Fhe fifteen necessary copies of 


} } + } 
The wboy atmosphere was es 








P } rl { ' | ly 
“e ot he book were ordered immediatel 
Be sure to tell us if they are to E : , pecially appealing to this age 
but bet ey rived tryouts for Ae 7 a : pet 
be used by Grade, Intermediate Muck group, and, put in for good meas 
Ss Ists De 1 Wluch interest 1 ] 
e, there we Indians and Mext 
or High School. 5 ed and frequently I heard TY 
1 Cans tor Lhe soloists came in for 
a 7 pee é 
— ~ 6 :- oaching betore school, at recess 
: 
y ° 1 in ( \ b 
| We Have Christ- wie 4 - and during my vacant period 
cy sefore in sinsimns play whenever we could find a few min 
mas Operettas. a a) ee 
ere mdeed was something i utes to spare. One of the English 
] ' ' — 
them to marvel at music, drama teachers helped coach the lines and 
F stumes all in one eachers from the Physical Educa 
, » = be as a ’ 
My ERS ¢ CARRINGTON lay. Four voices with some prom- tion and Home Economics depart 
ne ae ee ise were found in the group and ments helped with the dances and 
Redwood City California : : F 
Ne Fa there were others who sang clearly costumes 
~ 7 ' : 
X with true pitch. So the fifteen prin Next, there was the problem of 








cal a , 
cipals were finally cast boys and (Plesic ins te tae 38) 
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: In 1819 Beethoven 
; wrote to his | 
| : friend Ferdinand Ries: | 
i}: | 
i): pte Sy” 3 ofa? py eg | 
Hi : l Ber) f5 aud | 
i ° 3 ce PAs 
: it 4, tn i 
| 
-“§ Poller says bhal Chappell tn Bond Streel | 
| > #5 one of ‘Che best pllishers. id Hl 
WI 
| | From BEETHOVEN'S LETTERS, Translated by J. S. Shedlock, Vol. Il, pp. 133-134 | 
HI Published by J. M. Dent & Co., London; E. P ae & Co, New York 


i CHAPPELL & CO., Inc.. RKO BUILDING, ROCKEFELLER CENTER, NEW YORK 20, N. Y. ||| 
| CHAPPELL & CO., LTD., 50 NEW BOND STREET, LONDON W.1, ENGLAND | 
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Playing by Seeing 


W hile this article refers specifically to the piano in relation 
to sight-reading, the “argument” will apply to any instrument 


requiring finger manipulation. 


Actually most of the wind 


and string players automatically have to follow the proce- 
dures suggested by the author, Pianists, what's your reaction? 


By FRANK FREDRICH 


Bay Village, Ohio 


W 7 & HAVE BEEN hearing a 
great deal about the 
teaching of music at the 
piano using the “rote to note” 
approach which is patterned after 
a similar approach used in our 
public schools for teaching chil- 
dren to read music for singing. At 
the piano, rote students are taught 
first to sing the tune, then to play 
it on the keyboard, and finally to 
read it from notation. 
This is a great advance over the 
old way of learning note names 
first, then the corresponding key 
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names and then matching them up 
with finger numbers. The old 
way often lost, to a large extent, 
the “musical” value of the tones 
heard in relation to each other in 
the overall design of the melody. 
What the student produced had 
too often very little relation to the 
musical thought in itself 

The question raised in this ar 
ticle is whether or not, in seeing 
the value of a “new” idea, we 
have not perhaps thrown away 
something that is good in the old 
way of doing things 


It is well known that the body 
works as a unit, in which the phys 


intellectual 


al, emotional and 


are inseparably combined in any 


action the human organism under 
takes The mind learns only 


through the senses and the more 


senses used in the learning process, 


the student's mind 


Ne Quicker 
forms a concept of the idea under 
consideration 


of human behavior is pretty much 


The normal pattern 


monkey see monkey do, but as 
we grow older we tend to inhibit 

normal reactions and eventu 
il ve | » the ability 7 
aliy we lose the ability of immedi 


ate response to stimuli of all sorts 


In the rote to note approach 


we are combining three senses 
that of hearing, that of touch and 
that of sight. In the rote learn 
Ing sequence we heat first, feel 
next, and see last Or do we? 
When we start playing the piano 
by rote, don’t we “‘see’’ the keys 
before we “feel” them? As we 
play a rote sequence we “‘see’’ the 
keyboard, ‘‘feel”” the keys under 
our fingers and finally ‘hear’ the 
tones produced. Since the tune 
is familiar because we have 
learned to sing it first, the ear acts 
as a critical guide and tells us 
whether or not what we are play- 
ing is the tune we have learned to 


sing 


We are using three senses, but 
are they being used in the correct 
relationship to what we are trying 
to teach? If we want the child 
to be able to play by seeing the 
notation, do we want him to form 
the habit of looking at the pattern 
on the keyboard? Shouldn't he 
rather come to learn the keyboard 
pattern by “feel” instead of by 
sight? Certainly he cannot look 
at the notation and the keyboard 
at the same time and the lack of 
sight reading at the piano is trace- 
able, at least in part, to the bad 
habit of trying to look two places 
at once. To be able to read music 
efficiently, the student must have 


» 





Playing by Seeing 
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as much confidence u: his sense Should the sense of “feel” on the 
of touch as the blind have their keyboard be tied up with what 
activities is seen on the keyboard, or what 
“ OTE TO NOTE instruction for Is seen In WOLaLION We are always 
the singer may make the best egreting that music education in 
of sense, but we at once sec the past has turned out so few 
that there is a fundamental dif sight readers, but arent we, in 
Ls Mh ference between learning to read rote to note’ education doing 
music notation for singing and — the very thing that will keep them 
new. attractive and very omplete é i 
tea Bers manual featuring @ new af learning to read the same notation from learning to read musi 
proach to : : 
RHYTHM BAND at the piano To achieve fluency — efficiently and well ? 
iy Stlieinr Ue Sovedis in the latter the teacher must Where, then, must the emphasis 
Ren a ee a understand evzston as it relates to a be placed and when do we begin 
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and NOTE PATTERNS must teaching our students to 





Works toward orchestral effects. Gives ae om} 
the ction © henmeliy en om. seen aS stimu ducn tion notation and depend upon the sense 
aching, slaany,Gererptome, af mate, | rather than just as music symbols of touch to guide the fingers on 
Ga Maes mdicating tones. the keys? If we let the student 
In this difference lies the ques look too long at the keyboard in 

tion involved of whether in “rote our beginning instruction we are 

RAYMOND a. Hoffman co. to note” teaching we are using weakening his confidence in his 
118 our senses in the best way to ob- — sense of ‘feel He comes to de 

W. Obie $¢.. tain the long-term results desired pend upon the looks” of the 


Chicago 10 


mH co 


aaa 














If it is 


OUR EASY ORCHESTRA FOLIO 
A folio for young orchestras especially compiled to deal 
with the range of the instruments, fingerings, and rhyth- 
mic patterns. All of the parts are cross-cued thus making 
the collection complete with any combination. 

Piano Conductor 1.25 Parts, each .60 
OUR OWN ORCHESTRA FOLIO by Lorrain E. Watters 
A collection of 14 short concert pieces providing a variety 
of material for young orchestras. Built around a strong 
string section, these selections may be performed by 
junior and senior high school orchestras. 

Conductor's Score 1.25 Parts, each .50 
MARCELL! FOLIO for Orchestra by Nino Marcelli 


Bowing in all string parts, breathing in winds, and dy 


namics have been carefully studied and accurately 
marked. This assures uniformity, proper phrasing, and 
accurate interpretation. The folio is also suitable for 


band or string orchestra. 
Piano Accomp. 1.00 Conductor's Score 1.25 
Parts, each .50 
OUR DIRECTORS ORCHESTRA FOLIO 
Compiled from recommendations of over 200 musical di 
rectors in schools and colleges throughout the country. it 
contains 17 of the best-loved selections 
Piano Conductor 1.50 
OUR FAMOUS FAVORITES 
Some of the best known masterpieces of 


Parts, each ..75 


orchestral lit 


RESULTS you want. «eee eee 


use these 


“Result Packed” Orchestra Folios 


erature, simplified for high school and junior high school 
orchestras. Fingering and bowing have been carefully 
and completely indicated. 
Piano Conductor 1.50 Parts, each .75 
THE 4 A’s for Orchestra for Young Musicians 
by Merle J. Isaac 
ACTIVITY Orchestra Folio 
Fourteen light, interesting compositions chosen for their 
excellent teaching value for very young orchestras. Con- 
tents include marches, dances, a waltz and a minuet. 
Piano Conductor, each .75 Parts, each .50 
ACHIEVEMENT Orchestra Folio 
One step more advanced than ACTIVITY, containing 13 
compositions proven to be a source of inspiration and 
enjoyment to beginning orchestras. 
Piano Conductor .75 
ADVANCEMENT Orchestra Folio 
For young intermediate orchestras who have mastered 
the fundamentals. Consists of twelve light classics in- 
cluding Schubert's “Serenade”, and the Andante from 
Haydn's “Surprise” Symphony. etc. 
Piano Conductor .75 
ATTAINMENT Orchestra Folio 
Carefully scored with special attention to string bowings 
and fingerings, this book is a valuable addition to the 
intermediate orchestras. 
Piano Conductor .75 


Parts, each .50 


Parts, each .50 


Parts, each .50 


Order from your local dealer or write directly to Dept. 3 B 


CARL FISC SHER, Inc. * 62 Cooper Square, New York 3, N. ¥. 
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pattern on the keyboard. Every Which matches it on the keyboard 
time he looks he weakens his abil Seeing that line should come 
: “eee MR. MUSIC EDUCATOR 
itv to find by “feel” the keys which mean sounding that particular key 
the notes tell him to play Teaching the space above and the SEND FOR FREE COPY OF 
Perhaps we should begin by tie space below our original line could 1 ¢ TIN 
. : : =) lia ic. as dnc : fa Be. 
ing the keyboard to some visual en be a matter of — feeling he 9 AS 
; | . , ) below 
picture of the notes right at the keys above and bel § BR ns 
beginning This does not neces This playing by line-key relation .e) 
sarily mean that the regular statt ship CAN be taught by the sense of ILLUSTRATED CATALOG 
notatu ust be used. We might feel It can also be tied in with AND NEW PRICE LIST 
lraw pictures, or write the words the sound, since the student can e 
out at different levels to teach the obviously sing the tones called for THE MOST COMPLETE AND 
ascending or descending melody — by the notation. We now have an FINEST LINE OF ITS KIND 
line This would prepare our immediate touch response to_ the a 
t lents for simula lirection of mul ) na » vy 
students | a gs rect stimuli: of what is seen and the eat NMenustin’ Pepe Musipaks 
positioning im The regular statt is still the master of the situation Music Blank Books Loosettes 
ae | Score Papers Midgets 
ator in its role OF rejecting or accepting Siete iis Randehe 
\ rl it \ tl tol Dt rdu d Correction Tapes Ink-Pens 
We « Wad alse WOrK Out a Way thie ft es pit ucea Strahl Books | ea 
of making clearer the relationship Here we have the three factors ASK FOR THESE WELL- 
between the one line in music nota that make for reading ability at the KNOWN PRODUCTS AT YOUR 
ion and the sponding one key keyboard: (1) a sense of position LOCAL MUSIC SHOP OR 
: DIRECT FROM US 
on both the statt and the keyboard 
which we might call positional re PASSANTINO BRANDS 
t lationship (2) an immediate re 250 West 49th St., 
‘ 
t sponse to the pattern seen N.Y.C. 19 
(Please turn to next pace 














Can you use a 
BAND BOOK 


WITH 15 HIT TUNES 
UNDER ONE COVER? 


. in striking arrangements that are keyed to 
the demands of modern program planning and the mod- 
ern band! 

No other band publication offers all the following features 
(and rhythm, too): 





* ALL TOP TUNES. Every number is a really popular, * PRACTICAL ARRANGEMENTS. Unnecessary frills 
time-tested song. have been eliminated from the scoring by Erik Leidzen. 
*®& UTILITY. The arrangements are ideal for any pro- These compositions lose none of their effectiveness when 
gram, indoor or outdoor, including athletic events. played under the most adverse conditions. 
*®& VARIETY. There are titles for every occasion. Most * CLARITY. Because no extra embellishments or exces- 
of them have situation value — e.g., “Button Up Your sive ranges clutter up the pages, these arrangements are 
Overcoat,” “’Love Thy Neighbor,” ete. highly legible and may be played with ease. 
Contents 
LOVE THY NEIGHBOR AMONG MY SOUVENIRS YOU'RE THE CREAM IN MY COFFEE 
WISHING DID YOUR MOTHER COME FROM IRELAND? ARE YOU HAVIN’ ANY FUN? 
BUTTON UP YOUR OVERCOAT STAY AS SWEET AS YOU ARE GOOD NEWS 
WHERE THE BLUE OF THE NIGHT THE BEST THINGS IN LIFE ARE FREE DID YOU EVER SEE A DREAM WALKING? 
VARSITY DRAG SONNY BOY MEAN TO ME 
Conductor 75¢ Parts 40¢ 


Standard Instrumentation 


CRAWFORD MUSIC CORPORATION 


RKO BUILDING ° ROCKEFELLER CENTER ° NEW YORK 20,N.Y 
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through the sense of teel and 


(>) a growing sense of security 


asic Component of 


motor skill whether at the key 
board, on the tennis court, or in 
any other activity 
I: Is readily seen that “rote t 
note’ can retain the advantages 
t the old way of teaching only if 
the music to be plaved is realisti 
ally tied in with what can be sec« 
the notation and what its “felt 
he keyboard Starting with 
space under the statt di es not 
rave this reatity S spaces 1n 
tion exist only in relation t 
lines which re part of the staft 
picture f ming he pattern ft 
ey Rote ( note MUSIC 
Sta on a line, and the Start 
ing line is the important one be 
cause by means of tts positioning 


t 


n both the staff and the keyboard 


the child develops the sense of se 
I 
' 
which ties that line 


rity in with 


the others to be read and played 


If we are to turn out students whi 


can READ music, what 1s seen, 
felt and heard must be correctly 
oriented from the start or the child 
will play by sight on the key 
board rather than by “feel 
Where, then, are we? The ear 
ts as a fine critic on familiar 
aterial but it loes not tell the 
average student what key to strike 
excepting in a rather vague way 


If the tune goes up the keys will 


DC plaved im a 3x 


quence moving 
to the right. and vice versa if the 
ne goes down Some intervals 
re asy to heat before placing 
} 1 | 
and some are muci har er 
Writers of songs remember this 
and avoid the ones singers have 


Why, then 


train Ouf students 


lifticulty in placing 
should we try t 
to hear all sorts of intervals over 


ot 


accurate enough t 


the entire range the piano 


a way that ts 


guide their fingers? 


If, however, we support the ear 
with a definite picture of the nota- 


tion as related to the “feel 


‘ 
the keyboard, we are teaching 


them through the use of definite 
patterns seen and felt in direct rela 


t heard It 


tionship to what is 
teach tl 


seems hard enough to 


€ 
average child to play with any 


facility without putting difficulties 


in his way and in the writer's 
Opinion, rote to note 1s fine as 
Starter but the longer the rela 


» the notation is delayed 


tionship t 


the harder it will be for the child 


to learn to read from notation 

Phe problem of teaching the av 
erage child to play the piano has 
apparently been only partially 
solved W « ll il] have to dig 


deeper into our “thought boxes 


if we want to work out the com 


plete answer to the satisfaction 


of everyone 
< 


Ink luding the stu 


dent 














Th — e Lal 
ese are favorites —— 
They are published by Galaxy Music Corporation 
50 West 24th Street, New York 10,N.Y. 
Choral 
ONWARD, YE PEOPLES! .. SATB. SSA. SA. T.T.BB Jean Sibelius .20 
THANKS BETO THEE...... S.A.T.B., S.A.B., S.S.A., S.A., T.T.B.8 Handel-Lefebvre .20 
A SONG FOR PEACE ...... S.A.T.B., $.S.A., T.T.B.B Katherine K. Davis .20 | 
THINK ON ME - S.A.T.B., $.S.A.A., T.7.B.B. (a cappella) Scott-Bartholomew _ .20 
S.S.A 20, S.A 15 (with piano Scott-Perrenot 
SMUGGLER’S SONG ...... S.A.T.B. S.S.A.. T.T.B.B Marshall Kernochan _ .20 
oo A ee eee S.A.1.B., S.S.A., T.7.B.B Sjoberg-Balogh  ./5 
THE DEAF OLD WOMAN S.A.T.B., S.A.. T.B Katherine K. Davis. .|5 
THE LITTLE FRENCH CLOCK . ssa 20, S.A.T.B., S.A 5 Richard Kountz 
Instrumental 
Clarinet and Piano 
I oo 2 2. as an site a eet ar a A NS cit “ahaa WL aTe Aeon et el earanten ae Gian Cyril Scott .75 
Transcribed by Eugene Brose 
Flute and Piano 
SARABANDE (RAMEAU) ............ eT re ee ee ee Transcribed by Georges Barrere  .60 
SCHERZO BRILLIANTE ee rr ea ee ee ey ee eee Georges Dorlay 1.25 
Oboe and Piano 
I > as Wasi cGy as ocean dearer nee eas Hamilton Harty |.25 
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“I Like Bands, But....” 


7 oday’s educators want to give Johnny his orange juice and spin 


ach. But who is going to educate the relatives who insist on pop?” 


By 
MARY HOFFMAN 


Peebles, Ohio 


E MUSIC educators out 

in the field are constant 

ly dodging brickbats hurled 
at us Music education 1s sick,” 
we are told and the blame IS Ours 
I would be the first to admit that 
we are far from perfect, but are 
blame 


rether to 


The public d know 


es not 


What it Wants, Decause it 1s fa 


f 
o 
v 
a 
= 
~*~ 


militar only with what 
are told I disagree with that 
Statement if it carries the implica 
tion that we are responsible tor 
What it gets The 


cated through radio does know 


public, edu 
what it wants, and it squawks 
loud and long if it does not get 
what it thinks it should have. A 
school board member was object 
ing to the type of music the teach 
er, Who was trying to do a job of 
music education, was giving the 
Would you have her 
Mam 
Why not? 


it at home.’ 


school 

teach them ‘Pistol Packin’ 
ma he Was asked 
he replied. “They sing 
He Was Ci nvinced that the job ot 
the music educator was to provide 
a place where the children might 


songs in unl 





meet to sing popul 
son, and since he 4vew what he 
wanted he managed to get a reso 
lution passed at board meeting to 
the effect that three fourths of the 
money spent for music must be 
spent for popular music 

I could tell you of a friend who 
lost his job because he was inte 
} 


ested in building a good string de 


partment when the public wanted 


wational Music Magazine, Nov« 


vaudeville. Or of the high school 
boy who dropped band because 
they played nothing but popular 
music—his teacher defended the 
choice of music by saying it was 
what the public wanted, and the 
public must be given what it de 
mands 

We have in my state a high 
school with an outstanding foot 
ball team 


Their marching band 


is also superior I am told that 


students who take band must sign 


al 


agreement t ke their high 





+ 


school work in five years, since 
band will take so much of thei 
time they cannot carry the usual 
scholastic load Every band whos 


football team plays against that 


“P.S..” writes the author. 


“We do have a 50-picce uniformed band. 
are band students picked at random from the study hall. 


school is judged in comparison 


To he Id 


their jobs, the directors must de- 


with the school’s band 


liver a performance that is some 
what comparable in excellence 
Let one of those directors decide 
to practice music instead of forma 
tions, and what will 
With a record of 


band director, what sort of a job 


happen ? 


failure’ as a 


person get? Your 


can such a 
vuess 
“We advise our 


specialize in vocal or imstrumental 


students to 


a college teacher told me, 
Why,” 


I asked, for I have felt that in the 


MUSIC, 


but not to take up both.’ 


smaller school one full-time teach 
er for all music 1s better than two 
part-time specialists For this 
reason, she said In too many 
cases, the teacher who goes into 

new situation 1s told by the Su 


Don't 


MUSIC 


perintendent the first week 
bother now with vocal 
What we want is a band out on 


the football theld for the first 


(Please turn to next page) 


These 
The band hopes you 


won't label this group as The West Union Band.” 





mber-December 


1950 il 

















“| Like Bands, But... .’’ 
j BAND UNIFORMS 
Built on Continued trom preceding page) 
ig Quality — Service 
_¥ Reputation gue It vocal music is not to community a marching band and 
a for over 90 years é ; ; : 
ef ‘ disappear from our schools, it I shall have to fulfill my promise 
ME: Write for catalogue rr ; ' 
\ 4, f No. 90 and specify must be taught by some one who Yes, or lose his JOD 
L colors desired cannot do instrumental work I want music in my. school 
\7 GEORGE EVANS cenlize thal © vocal musi another Superintendent told me 
tLe é «il ul We I ul i 
4 & COMPANY, INC. : ; for its public relations value. The 
‘ since 1860 is being neglected, a Superintet : 
4 . : : school with a yvood music depart 
132 North Fifth Street lent told me He had previously : ; ee 
i Philadelphia 6, Pa. +, ment is rated by the public a good 
admitted that they did no string 
od Dept. E | school Did he mean a music de 
} work But | have promised our } 
partment that was doing a good 
job of music education? What do 
you think 
The book for really successful sings! We blame our Superintendents 


] 


tor lack of support of a sane ed 


. bd 
ucational program But the Su 
c O perinten lent 1S responsible to the 
1 } 1 
+ 











school board tor his job, and the 

board holds ottice only as long as 

ie it gives the public what they de 

mand. Where will this thing end, 

and how When will the publi 

. A nin 4 awake to a. realization f what 

HERES OR Ar,” they are doing to music education ? 

( as Fonte We are also told, “The incet 

tive of the students in our musi 

Watter Goopt program has been centered around 

YOU'LL USE I emi — superficial or extrinsic interests, 

and the present band _ set up in 

many of our schools is given as 

ARRANGEMENTS ; na an example Of course we are to 
ACCOMPANIMENTS ialiediiulle teeth. and devid blame 

A city band director told a 

CONTENTS me of + 1 favorit om j friend of mune, I have fought 


this thing, showmanship instead 
of musicianship, and I have finally 
decided it is no use. So long as 


PRICE I do band work I shall have to go 





ilong with it, and I might as w ell 





Give your singers resign myself to the inevitable. I 


i) I I 4 d t 
LET VOICES RING like it n better than | li - bu 


itis folly to wear myself out strug 
then listen to them sing! 
‘ vgling against something I cannot 


change 


“IT needed band instruments 





. : 1 } ) . d 
HALL & McCREARY COMPANY another teacher told me, and | 
tried to interest the Community in 
| } M : 
the project They became inter 
, WwW A ( a 
ested, yes They decided we looked 
/ : : shabby, so they raised a thousand 
unity singing get LEAD A SONG $1.50 : 
dollars to get us uniforms. Then 
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they could buy no instruments for 


they must not show partiality, and 


some other department of the 
school was next in line for help 
Now some of them want us to 
take the band down on the street 
once a week during school time 


for a concert so they can admire 


the work of their hands 


P' RSONALLY, I like bands—if they 
are not too loud, as 95° of 


them are—but after the third num 
ber I find myself wondering when 


] 


the uproar will cease. | am a mem 


ber of the orchestra camp—obvious 


ly But I direct a school band 
Why When | took my present 
position every school in the county 
had a band, none an orchestra. At 
that I might have been rash 
enough to turn my band into an 


orchestra could I have found any 


strings. I have orchestra today 


along with my band, but the only 


people who rate 


band are 


it as highly as the 


myself and my_ string 





players 


I 


I kept the band trom marching 


ear, They 


they sat 


poor enough 


for a veal } 
After the 


were 


to play 


when 
county was plastered with posters 


announcing that the bands of the 


county including mine, were to 


march in a county parade (we were 


formally invited three days before 
the event) I realized that we would 
have to learn to march. So we oc 
casionally take one of our two week 
ly rehearsal periods for marching 
The other bands in the county are 
beginning to do formations. My suc 
cessor will be the tdol of the com 
munity 1f he spends half of the pre 
cious rehearsal time teaching the 
band to form letters on the basket 
ball Hoor, and his popularity will 
increase in proportion to the intri 


WwW ho cares 


teach the chil 


cacy of his formations 


if there isn't time to 


dren to read musi If his major 


ettes are flashy enough no one will 


1 } 
suspect a lack of music education 


I am not saying that all march 


Fducational Music 


Touchdowns 


ing by bands is wrong 
there should be no shows between 
William 
More Than 
O ¢ tober, 


writes entertainingly of the 


halves of a football game 
Revelli (Football ts 
Etud 
1949 ) 
part the college band plays at foot 
ball games. He also mentions the 


director and his statf, the months 


of preparation, the twelve hours 
week practice by the band 


every last high school student (and 


(Please turn to next page) 


and that 


t 





GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 





E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 




















FREE 
A Complete Cornet 
Or Clarinet Book 
THE 
BELWIN 


ELEMENTARY 
BAND METHOD 


Will, with the assistance ot 

band director or teacher, trans 
torm “A Class of Beginners” into 
a good concert and marching 


band within a very short time 


THE 
BELWIN 


INTERMEDIATI 
BAND METHOD 


| | 
Is the lovk 


gical su ssor to 
the Belwin) Elementary Band 
Method” or any other ginners 
book 


THE 
BELWIN 
PROGRESSIVI 
BAND STUDIES 
Each book 


one page of technic, one 


is divided into § untts 
pas 
of etudes and duets, and one ot 
harmonized pieces. There are also 
5 interesting solos for each in 
strument with band a 


ment 
Each Published 
For All 
Band Instruments 


75 cents each Part 


Conductor $2.01 


BELWIN, Inc. 








THE ONLY 
STRING CLASS 
METHOD 


PHREF VOLUMES 
Logically - Technically - and T! 


BOW and STRINGS 


Dy 


Helen Herman 


Each volume Pp blished tor 
Violin, Viola, Cello, Bass, Piano 
Accompaniment) and Teacher's 
Manual Each book ts perte 
hing unit in itselt 
60c Each Part 
Manual $1.50 
Sample Violin Book—FREI 
WRITING LESSONS 
The 


VIOLIN anu VIOLA 
NOTE 
SPELLERS 


by 
Edward Janowsky 
Violin 
letter 
names and fingerings of all Nat 
ral Notes 


the first position 


Designed to develop the 


student's knowledge of the 


which can be played 


60 cents each 


Mail Your Request for FREE Copies to 


43 WEST 23rd STREET 


NEW YORK 10, N. Y. 
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TRY THEM 


KEYS To Teaching 


Elementary School Music 


How to do it’ could well have 


$4.00 
een the title of this practical 
text book by 
Nordholm 


reference and source 


KEYNOTES ©. mic 


Fundamentals 


Thompson and 
Valuable as ao text 
book 


75 This workbook by Thompson and 
Nordholm is especially suited for 
use with Chapter 1 on 
theory in KEYS. KEYNOTES also 

valuable 


music 
becomes a reference 
book as the student works out 


the problems 


Try them on 
Approval 


THE GRLAT MUSIC STORE OF THE NORTHWEST 


86 South Tenth St . Minneapolis 2, Minn 





Paul 4. Schmitt Music Co. 








parent) who sees that college game 
goes home to demand the same (o1 
a reasonable tacsimile) of the high 
school band. And the high school 
teacher, who probably teaches all 
music from primary on up and con 
siders himself lucky if he has threc 
weckly periods for band, has to de 


| With school musi 


liver—or else! 
h a situation, how 


teachers facing suc 
severely must we censure the young 


teacher who has just graduated 


trom college where he was a mem 
, 


ber of the glamourous marching 


band if he is more interested in en 
football patrons than in 


children the fundamentals 





\re we music educators or the 
tail t the ithleti ley irtment s 
I In \ ises Ou inswe t 
} let ned b 1 \ 

s ete Ine DY le SCca ity 
of DS al | r Wi ling SS ( vO 
I \ I have KCd ith musk 
educ. S ‘ onventions. W« 

} ‘ } + 
see th rel nd we e not hap] 












Fducatienal 


THE MASTER KEY 
CHROMA TIC 


PITCH 
The Standard Pitch for 


INSTRUMENT 


the Musical World 


Keys Full Chromatic Scale 


MK-1. Full Chromatic 

13 keys. Scale F to F. 
MK-2. Full Chromatic 

13 keys. Scale C to C. 


Also available in E> 





Music 


Mawazine, Ni 


vember-December 


some one asks in a tone both help- 
less and hopeless 


Some one started this snowball 


down the hill with the idea that it 
would help music eduation by in 


teresting learning to 


children in 
play instruments was 
I 


Whether it 
| 


the music educator or the instru- 


ment manufacturer 1s of little con 


cern now. But where is the bottom 


ot the hill and what 1s 


voiny fo 


sii wball vets 


happen when out 
there 
In conclusion we are told Lhe 


lesson to music education is both 


simple and fundamental: Put musi 
first 


Which reminds me of an 


old. story The mice, meeting t 


discuss the problem ot the preda 


tory came up with a simple s 
lution Put a bell on the cat 

Is 1 sic educatior case of 
reste development as We are 
told At times I fear it 1s worse 
Bi instead of castigating S fe 
ondition we not only deplore but 
view with § alarn why does m 
some one |] de us with emedy 
one that will work under existing 
teaching conditions If you et 
scarlet feve you dont want the 


] 
agoctor to come in 


and scold you for 


vetting it You want him to d 


something te epidemk 


Were waiting, 


stop the 
doctors! 


Johnny has chron tummy 


ache But how ts mother to cure 


him if all the loving relatives, who 


should know better, stuff him with 


candy, ice cream and pop? I know 
no more earnest group of teachers 
field of must 


than those in the 


Listen in on the conversations at 


any music conference and you must 


Today's music teachers want 


ALrec 


to do a good job; on the whole 
they want to be real music educa- 
tors. In other words, they want t 
give Johnny his orange juice and 
spinach. But who is going to edu 
cate the relatives who insist on 
Poy “ «4 

- ™ 
1Ys0 


























Music Around The World 


been preserved in Korea, alth« ugh 


ancient C/7A2¢ music has 
it was lost in China 

2. In the primitive ages, the 
Korean music was used only to 
Now in Korea 
they have a symphony orchestra and 

and Opera 

§. The small country of Holland 
has tive broadcasting corporations: a 
Roman Catholic (K.R.O.); tw 
Protestant (N C.R.V and V.P 
R.O.):a neutral (A.V.R.O.) anda 
Labour ne (V.A.R.A.) 

i. All the music 
Mexico are 
of the National Conservatory of 


teachers in 


native and graduates 


annual Festival of 
Music and Drama held in Edin 
burgh the past three years has 
Shown how much Scos/and has to 
offer musically 

6. It has been said that in the 
streets around the opera houses in 
Italy, opera librettos are sold from 
push Carts, just as popeorn is sold 
} 


tround America’s ball parks! 


Brazil's two leading opera 


houses are in Rio de Janiero and 


Sao Paula (the capital). Both are 


built in the style of the Italian 
opera houses 
8. Argentina provides an outlet 


tor the talent of her young actors 


singers, dramatists and painters by 


having them give fine plays and 
concerts in the Municipal Theatre 


of Buenos Autres during the con 





















By FLORENCE C. BEST 
Union High School 
Grand Rapids, Michigan 


The cost of the tick 
ets? All of Sc 
9. In 


cert season 


January 1951, the Israe/ 
Philharmonic Symphony expects to 
tly to the United States for a ten 
week tour of sixty concerts 

10. When Lowell Thomas was 
in. [rhet 

three bands, one a bag-pipe band 


God Save the King” and “Auld 


Lang Syne” were included in the 


he was entertained by 


program 
x* * 


Mysteries in Music 


AD, why does that vase jiggle 
every time I play this tone? 
Is there something wrong with the 
key ? 

Dad came over to. the piano 
and played the key several times 
Sure enough, the vase on the table 


] 


started to “jiggle.” Then he played 
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a few other tones, but there was mn 
response trom the vase 
That's what we call sym pathetic 
You'll learn all 
it When you study physics 
Can't you tell me about it now, 
Dad ? 
\ Ou wouldn t 


jyorie It's too complicated 


I 


understand, Mar 


Oh please try. I really want ti 
know 

Well, all right. But Ill have 
to make it very simple 

Dad sat down on_ the 
bench 

When I play this note,” he said 
striking Middle C, 
vibrates to and fro 262 times 
SO WE Say Middle ¢ has a 


) 


frequency ot 262 


the piano string 


second 
That's its rate 
of vibration 

I can understand that much,’ 
Marjorie boasted, waiting for him 
to continue 

Do you know what a tuning 
fork is?’ Dad asked 

That little steel fork with twe 
prongs that the piano tuner uses ? 

Yes The next time he’s here 
ask him to show it to you. If you 
watch closely, you'll be able to 
see it vibrate, after he strikes it to 
sound the pitch 

Marjorie picked 


But I'm still wondering why this 


up the vase 


vase vibrates when I play that one 
Key. 


“We're 


be impatient 


Don't 


Everything has a rate 


getting to that 
of vibration When vou play the 


(Please turn to page 37) 
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Music of the Hour 


DESCANTS FOR CHRISTMAS by The Krones 


A Choral Collection of delightful two-part favorites for everyone. 
re 1) 


6 — BRILLIANT CHRISTMAS CHORUSES (SATB) — 6 
As the Snowflakes Gently Fall — Luvaas 6 
Hark, .What Mean Those Holy Voices — Whittredge 0 
Joy at Christmastime — arr. Norman (SSATBB) 
A Lullaby for Christmas — Lockwood : 
Mary at the Manger — arr. Tkach (also SSA) 
We've Been a While A'Wandering — arr. O.C.C. 


VOCAL TECHNIC by Peter Tkach 
(A Fundamental Course in Voice and Sight Singing) 
VOCAL TECHNIC wi! gis r ct 3 thorough ground 





VOCAL ARTISTRY — A New Voice Book — by Peter Tkach 











NEIL A. KJOS MUSIC CO.—Publisher 
223 West Lake Street Chicago 6, Illinois 


Educators Praise This 
Now Utolin Book 


RUETS 


fr TWO VIOLINS 
‘4 


Interesting Compositions 
For Young Violin Students 


These six short compositions have contrast in mood 
and character and are interesting material for young 
violinists in particular The composer's skill] and 
imagination has been remarkably demonstrated by 
the excellent manner in which these pieces have 
been written Price, $1.00 


LEARN WITH TUNES 
A Melodic Approach To the Violin for Individual 
or Class instruction by Carl Grissen 
Book | Elementary 
Book II] Advanced 
Book III The Positions 





Write 124 
tor EAST 


Complete FOURTH 
Catalog 





ALI MUSIC OF ALL PUBLISHERS 
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Art or a Sport? 


(Continued from page 33) 


their operations? Certainly not 
There ts a professional courtesy and 
dignity above and beyond such a 
childish philosophy. We often dis 
cuss the fact that our profession 
does not rate as high as it should 
as such. It may well be that our 
practice of criticising each other 
may be partially to blame for this 
situation. We all welcome construc 
tive criticism, but cordiality among 
music teachers is not heightened by 
the crisp comments or brief check 
marks one receives on a_ rating 
blank. The question is open—why 
go around criticising each othe: 
personally, and or—why on the ba 
sis of one hearing and with any 


pretense of finality 7 


N rwO recent surveys made 

through questionnaires to music 
educators throughout the state of 
Nebraska it was clearly indicated 
that music contests are not satisfac 
tory and would be dropped if the 
music workshop and clinic idea 
were organized so that more stu 
Although 


such a representative survey cannot 


dents could participate 
I I 


be considered decisive it does indi 
cate a trend which would shelve the 
music contest for a more artistic 
educational stimulus 

What then ts the aim of must 
education? Certainly it should in 
clude the idea of fostering music as 
an art, letting the incentive come 
from within the music itself As 
Musicians and students of music we 
are concerned that through study 
and cooperation we can become bet 
ter musicians. Wun a contest rat 
ing—No! Sing a Bach chorale until 
every fiber of your being cries out 
Hallelujah Yes 


verienced the deep joy that comes 
I 


You have ex 


to your choir in the singing of a 
sacred number uncommonly well 
until perhaps tears come to the eyes 


of the singers. We do not sing just 
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to make people cry, but when we , 

. > 

see the eves of modern American , 

ee > 

kids get moist from an exalted per 11 () | 

> 

formance, then we know that mus @ why r 

(A , 

ot is taking hold. That deep inne: = ag t 
: | —» _ = T 9 

| thrill is a part of music education ~*~ i ‘fh d iii > 
inc I 4/ ~~ , 
. just as is the surface glee and PWN oan p 

S > 

dis rhythmic bouncing from the sing by JOHNNY MARKS , 
, 

ing of Dry Bos There are s , 

1on gs Price Price t 
uld nany wonderful things to come out Song 35 Vocal Orch. F & Bb i 
; ( dr io 00 > 

f the joy of singing of playing Song (Children's Edition ; _ arr by Joe Leahy 00 t 
oul arr. by Albert Sirmay 50 Two Part Voices (SA) , 

" music, for the satisfaction of pet Piano Solo (Simplified arr. by Harry Wilson 20 > 
he t y : 

Cae — . 4 arr. by Albert Sirmay 0 Women's Voices (SSA) » 
this formance, tha ne damn shroud O Accordion Solo, arr. by Galla-Rin 50 arr. by Harry Wilson 20 t 
uc OMPectithe nm ois Ooms letely out of Children's Accordion Edition Men's Voices (TTBB) . 

arr. by Pietro Deiro, Jr 40 arr. by Harry Wilson 20 t 
nye haractetr Concertina weg go , Mixed Voices (SAB) > 
‘ r. by Jose sni 0 : ~~ 2 
| by There nav he teachers whi esr ‘a i. te e 0 arr. by Harry Wilson 20 4 
. ; ctric u _ Mixed Voices (SATB) p 
eck would gladly rer without the con arr. by The Oahu Staff pate arr. by Harry Wilson 20 
a Organ Solo, arr by Viloma Gaumer .50 Pass y ; i 
— test, but find it the only motivating Gunce Orchiesiea WITH PIANO ACCOMPANIMENT , 
Tr > ) \ bs 
torce around which to build a musk arr. by Johnny Warrington 75 Be umpet, arr. by Dick Jacobs 40 | 
vhy i APOUNG Wilt OULTG &@ TUS! Quickstep Band, arr. by Paul Yoder Eb Alto Sax, arr. by Dick Jacobs 40 >» 
her educate I provral Perhaps the (Standard Band) 1.25 Trombone or Cello 4 
T ay (Symphonic Band) 1.75 arr. by Dick Jacobs 40 > 
tr; ) } rvest 1) 7! 5 our 
ba TOHOWIMNE suLeestions cout led wit! Concert Band, arr. by David Bennett Bb Clarinet or Bb Tenor Sax 4 
. = s be used wi horal rr ic 
any cooperative administrators will he Can be used with chorals a by Dick Jacobs 40 > 
I Full Band) 3.00 Violin, Flute or Oboe t 
f some benetit. Try giving a school Symphonic Band 4.50 arr. by Dick Jacobs 40 » 
, 
a H | , , : : Available at your loca! dealer , 
musica 2OW ADOUT exchanel > 
ade hl ST. NICHOLAS MUSIC INC. p 
programs with a netghboring r 
ISIC 1619 BROADWAY ad NEW YORK 19,N. Y. } 
] | 7 
of schoo You might tind it possible i cc p 
ited to form a small conference and have F eee Fs 
f Ac a clinic now and then Invite a Ff 
the guest conductor to work with your | 
| 

« . | 
dea groups for a day Take your top 4 | 
Stu | UC 

i to ¢ tate i} 
. musicians to the state clinic if pos Here, for your use, is the distinctive holiday choral music used so 
aaa ? 1] effectively by Fred Woring Sing it with the assurance that it hos 
sible There they will get some % 
not received the opplouse ond approval of American audiences from | 
. | 
ndi real carry-over enthusiasms Let aac 
the them vet the fee l of singing or play salieri Mres — ager Christmas ee rage dent heehee poder Shep 
j (s 0c, prano-vocal edition 60¢ ) ere atched Their Floche, Away in e@ 
| , x The Song of Christmas. (A 1B $1 1% Manger, O Come. All Ye Faithful (SSA 
ISTIC Ing With a large yvroup under a wxThe Nutcracker Suite. (-ATB ssa 8 20 
; os . *A Musical Christmas Cord. (s\TB SAt Lulleby of the Christ Child (SATB. SSA 
t ysuehl competent du SA, 20 ea } 1TBB 20¢ 
es — conductor The First Christmas. (> ATB 20. Our Sweet a Dear (=ATB 20c) 
USsiC ; a Christmas Hymns, Set 1. We Three King afte 
Let them vet the thrill that comes The First Noel, Hark’ The Herald Ange wTwelve Days of Christmas (SATB 30 } 
; Sing (SATB 20¢ 5 Susanni (SATB. SSA. TTBB 20¢ ea } 
in trom takin ’ part in a cooperative Christmas Hymns, Set Bl. boy to the World Gloucestershire Wassail (-ATB.SSA.TTBB 
C as oO | t It Came Upon A Midnight Clear Angel 20¢ ea) 
d : We Have Heard on High (SATB 20c } Th t s ss 206 
venture under € xp rienced guidance Christmas Hymns, Set Hl. O Come All Ye si ry Sere! ich nnn a 
me Fauhful, Luther s Cradle Hymn God Rest s as 
and see if they don’t come back Ye Merry. Gentlemen. (SATB 20c ee enn ae. Been 
As ee * Christmas Hymns, Set IV. 0 Come O Come 2 “4 
; : Emmanuel. O Little Town of Bethlehem wx The Christmas Song— (SATB. 554. TTBB 
we home with a new outlook toward Silent Night (SATB 20 20 ea) 
Three Christmas Carols, Set to God Res wxBehold That Stor (SATB SSA. TTBB 
> Hy | . Jani Ye Merry. Gentlemen, silent Night. Hark SAB 20e ea} 
udy their music activity because of gen The Herald Angels Sine (SSA. TTBB 20 Rise Up Shepherd ond Foller—isATB 
“a ; Three Kings (SATB. =S4. TTBB 20c ea SSA. 20¢ ea) 
et lus inspiration, If possible take them 
rat to h = . tstand . | 
{ ear some outstan Inv musica WAs recorded by Fred Waring for Deecs 
ntil 
groups or a concert soloist. A must 
out tail 
teacher wields more influence than 
ex A e 
iain he knows and he can with tact moti awnee i A ress We 
; ‘ , 
if a vate his students on an artistic lev ati eS sean . 
} AST TROUOSBUR PENNSYLVANIA 
yell el Let's give the kids the real wet . one ‘ nt 
eyes thing. “* 
just 
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Observations and Comments 


Mew Styles * Vew Beauty 
MOORE GOWNS 


for your choral group dangerous. Can't tell you more — solos, without the “trap” part. She 


(Continued from page 17) 


the war stops it or makes it too solo. I told her I had heard such 


about them now although a whole claimed that she heard one and 


book could be written on that in that the performer had a lot of 


teresting subject traps all set and when he snapped 
i, ic’ ee ee, ae them they played tunes. I asked 
her how it sounded and she said, 
I am writing this item at Lawrence 
with “baited” breath, “Oh, it was 
JUST wonderful I asked her 


where she heard it and she said “‘in 


Kansas where | am spending a week 


at Kansas University (a beautiful 


spot too). I notice by the morning ; 
: ; : church Shades of Palestrina’ 
Kansas City Times that a chorus of 

. * Please page Gregory 
four hundred grandm« thers ( ) . 





sang a song yesterday on the stage 


of the K. C. Municipal auditorium Ss" AKING of — churches lhe 


Many fresh, new styl and t 
cae veal tay ena! Pecch Southern Baptists (convention 


ing colors shown in our newest where a popular revivalist was 


booklet, “Choral Gowns Write ' , a head—Nashville) are really doing 
for it today, along with Fabric Iding forth This gives me an . , ; 
and Color Selector” showing over idea. I mean to organize at once things for improvement of their 

80 color-tabric selections. No ob , . — 
igation a chorus of 600 uncles, 450 aunts church music hey have gone at 
eo ’ veer it systematically, organizing by 

and 1200 cousins. WEVE been 

E. R. MOORE CO. te 1 dist ‘ood 
missing the boat. bovs' States and districts with a Loo 


leader over each section These 
+ * + x * 


leaders meet together and have 

















Over at Tulsa a lady asked me 
I | 2 ag? c . classes in all subjects related to thetr 
if had ever ard of ¢ at-trap . : 
™ cr edre OF A FASTEP work. Ordinary choir singers also 
(ce ms —t«*s 
e meetings and camps, receiving 
. Lead Again: | 
FILLMORE ws In The ea gai: basic instruction in theory, har 
* The Best in New Band Music * Fine Things in Instrumental mony. sightreading. following the 
CONSIDER THESE ITEMS conductor (!), music appreciation, 
BAND MUSIC oat : hie cae 
use of the language when singing 
CONCERT (' ! '!). And they are backing it 
THE AWAKENING OF GALATEA—Lyric Poem (Gr. 3) Full Band $4.00 up with money Where will vou 
by N. DeRubertis Sym. Band 6.00 : : 
PLANTATION MEMORIES—Southern Rhapsody (Gr. 3) Full Band 4.50} find as many churches today in the 
by James L. Tarver Sym. Band 6.50 so-callec nee re’ 
BOP SHE GOES—Concert (Gr. 4) by Deke Moffitt Full Band 4.50 calle 1 and misnamed “sticks 
Sym. Band 6.50 where the music man receives a 
MARCH salary of $5,000 per year and a nice 
WE'RE MEN OF FLORIDA (Gr. 3) by Henry Fillmore Full Band 1.25 nee house to live in. rent free? 
NOVELTY ‘a sb tite 
A TRIO GROWS IN BROOKLYN (Gr. 3) by Leo Vitello Full Band 1.50 Good camps are held (at one of 
Novelty Trio featuring Cornet, Clarinet and Trombone hic | 
W 4 0) } ] 2 ) to ) WOOP + 
INSTRUMENTAL which f m |i OOO t 14,000 pe pie 
MODERN MOODS NO. 1—B> Clarinet solo with piano acc. (Gr. 2) so} attend) from North Carolina (at 
y J. V. Owings rect to O 0 t the 
MODERN MOODS NO. 2—B> Clarinet solo with piano acc. (Gr. 2) so) Ridgecrest) klahoma (at their 
by J. V. Owings camp in the Davis mountains near 
CLARINET HOLIDAY—B> Clarinet solo with piano acc. (Gr. 2) 50 Ard D 7 + : : 
by J. V. Owings rdmore ) uring tne Winter 
SURPRISE CAPRICE—B- Clarinet solo with piano acc. (Gr. 2) 50 numerous convocations are held 
y J. V. Owings peat 
MIGNONETTE—Flute Solo with Piano acc. (Gr. 3) 75 which the leaders meet to discuss 
by W. D. McCaughey as , | = 
A LITTLE PEACH—Polka—Cornet solo with piano acc. (Gr. 4) 100} Problems and at which a large 
by Herman Bellstedt, Revised by A. H. Schaefer chorus is usually assembled to sing 
FANCY FREE Solo, Duet or Trio for Cornets or Trombones } : : 
All parts interchangeable (Gr. 4) August H. Schaefer good anthems Most of the prog 
Solo and piano 1.00 Duet and piano ‘1.25 Trio and piano ‘1.50 ress being made is the result of 
FILLMORE MUSIC HOUSE . ee ee 
energetic and SpPIrec adership 
528 ELM STREET CINCINNATI, OHIO ; . 
mes More power fo 
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he 


on 


these Southern Baptists Other de- 
nominations might follow suit with 


profit, both spiritually and material 
{ 


\ 

Did you ever hear of Sisseton, 
South Dakota Well, it's a small 
dot on the May and an equally 
small spot on the Earth but it’s a 


mighty big one in High School mu 


sic. A certain Dan Jones, up there 
choir 


is reaily turning Out a year 


after year, that would make many 


larger and more pretentious places 
envious Superintendents and prin 


ipals need not write him with any 
I 


attractive offers; he wouldn't come 
Dan likes his people and they love 


He'll 
workshop 


him work there, in his own 


] 


and continue to enjoy 


rich experiences which are his 


* * * * * 


J] am prompted to observe’ that 
, 


there 1s much = dissatisfaction in 


Various quarters with the quality 


of work turned out by many grad 
uates of big name institutions Ap 
parently many of them haven't 


found out that a Master's degree 


isnt the only requirement for a 
good leader 


Deans 


of said institutions are equally con 


musically or socially 
] ] 


and heads of departments 


cerned and are putting more em 
phasis on what their candidates for 
what 


degrees can da and less on 


they have covered in courses. It's 
about time 


~~ eek 

Bob Choate who just recently left 
the position of Director of Music 
Oakland, 


) associate with Northwestern Uni 


Education at California, 


t 


versity in the music education chair 


will bring to that institution a 


wealth of both administrative and 
He's one of the 


Con 


musical resources 


few who has a lot of both 





gratulations, Northwestern 


* * * * * 


Oakland must also be congrat 


ulated in having Harold Young 
berg. recently from Springteld, 


Massachusetts and formerly at La 


Educational 





Crosse, Wisconsin, to follow Mr 
Choate Harold is known to mi 

of us as a fine musician as well as 
an administrator Music in Oak 
land, which has been on a hig! 


plane will not suftet 
x *« ke k * 





Well it appears that | have a 
ready used more space than the 
editor had available in the first 
place so TIl greet you all witl 
hearty and sincere good-wish good 
bve and maybe I'll be seeing you 
again via these columns one of 
these days, if not in person Have 
success. You will if you will con 
tinue to work and pray and have 
faith! * 

YOU ARE INVITED 
Regular readers contribute the 
articles and pictures you see 


in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 


hearing from you, and the con- 


tact may prove advantageous. 
Just address the Managing Edi 
tor. 











Time is Short till 
Vi } = 
These choruses are easy to work 
up in a limited time. 


Now Thank We All Our God 
effectively arranged for TB, TTB, SAB 
and SATB 15 


We Thank Thee (for Liberty) — 

Christie 
Moving prayer of thanks for our 
liberty in this country. Easy but very 
Arranged for SA and SATB 
15 


Praise Ye The Lord — arr. Howorth 


Sounds difficult but sings easily. Exult 
ant and beautiful Arranged for 
SATB. .20 


musical 


Prayer of Thanksgiving — arr. 
Wilson 

Arranged for SATB, TB and TTBB. .15 
Send for your reference copies of the 


above soon. They merit your atten- 
tion and use! 


RAYMOND A. Hoffman co. 


118 W. Ohio St. Chicago 10 














See why 
the teaching of music 
cation of some of the 


music 


Read... 


help you as a teacher. 


Leading Educators Say 


Practical, refreshing 


by the title 





this book has been called a most 
a definite step forward toward a better appli 
major psychological laws of learning to the tield of 


A CHALLENGE on every page! 


‘comprehensive contribution to 


“PLAYING BY SEEING’ 


by Frank Fredrich 


© A study in training perception for better music reading at the piano. 
@ Read what the educational laboratories tell us about the 

that can make us better teachers 
@ Is our piano teaching REALLY modern? 


learning process 


See how this new approach can 


@ Read the amazing results achieved — case histories involving 60 students. 


"Psychologically sound 
One of the most interesting things | have ever read 
Stimulating from a great many more points of view than would be suggested 


ORDER ‘‘PLAYING BY SEEING’’ FROM YOUR DEALER 
OR SEND $1.00 (Postage Prepaid) DIRECT TO 


LYNNE PUBLICATIONS 


MEDINA, OHIO 
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Music in a Correctional Institution 





( WwW 7 ve 
is \ ested endul Ci  \ 
y Ss A ! i cational Sc f Instr ental 
Als eb S vy Rey Elk t, Indi po 
s t Sas We Can squee I oled. Complete informa 
W cle 1s Tae An I € il ling Chis scl | has been 
s ire | g s, d vide available by this departme 
s nce ) s \ \ is. well Ss sulletins from Ke 
»s \ r é ‘ S ols of Music f mat t 
| spe Ss | S 1 niversiti¢es 
s Ss i We \ is Ss possible Il 
S! I S| Ss | vi s ur psychi ic de 
Vy I ¢ M ( lagnose 
This has worked S eed « sic theray 
s ¢ Imussion re 
1S It 1s 
| 5 5 s s 
s s 1 SI 
| \t 
Mus I< ers National Ass 
S | Mr. ¢ S 
\ F. Ob St 
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CHORAL DIRECTORS 


A collection of favorite carols, hymns 
and songs of many countries and ages 
for unison singing or mixed voices — 
accompanied or unaccompanied. 

35 cents 





NEW! Carols and Songs for Christmastide 








BAND DIRECTORS! 


NEW TIME-OUT BAND BOOK 
®©29 SNAPPY ARRANGEMENTS 
® College Songs © Pep Cheers 
® Favorite Marches 
Price, Each Book, 40 Cents 
Piano (Conductor's Score) $1.00 
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BOSTON MUSIC CO. 
We mail everywhere 
BOSTON 16, MASS. 


® Patriotic Songs 


Ask for C. PAUL HERFURTH'S 
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Mustc in Therapy 
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Pea hers of ( aliforntia 


reported ol 
Aid in Relation t 
eport Mi 
had ob 


physical re 


the 


O'Leary stated that they 
the tollowing 
ers in their institutions 
circulation, blood 


Increased blood 





pressure, pulse, respiration and me 
tabolism with venerally better 
health: my roved isc iplin * spread 
ing tr plavers to others ind an 
impr { mental attitude; stimu 
atiotr f imagination and of con 
structive happy thought and moods 
Mr. O'Leary spoke as a_ lawyer 
whose est reaches beyond the 
V1 I ncarceration = of 
s ) habilitatior 
sett ns 
I is 5 ‘ 
S nm any of he 
H ver, I d i 
st 1d mn bein 
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a They Will Surprise You! | her other work to learn the twenty 
' niment it \ \ t if ° 
¥ Cehitbin tei ais accompaniments, so it was my jol Volkwein 
the wovement, the ble f assen to be both pianist and director. | 
hit the | stave ide ely however, three ¢ ° ° 
! ve g , > * 
{ , | Band Publications 
b © 1] { l tely ers were Wavs WI 
re tor me. it had bee arranged for assembling period Blue & Grey Patrol Dalbey-Yoder 
ns OTE advan ed ips Who knew ae mimion the a , living Pictures Overture 
V opinion the students gave 
Dalbey-Yod 
_ someth f hi ¢ j { P i 
i l ¢ Pcrirs ¢ . 
cs 2 - s life. the I Fantasie on My Old Kentucky Home 
ne ; Se t I Was a 1OWN-to-eart! Dalbey 
ter anc { S¢ ( l I , And best of all. it ' ' 
ic nd Dest OF all, it Was ¢ OF Superba Grand Medley Dalbey 
ad t I | |} t¢ OVE { a] 
} SCIT-¢ s American Legions Overture Skaggs 
in lent smy S 1 VE 
} ; eP \ rae 6) ig Full Band $3.50 per copy 
n ents a ( s seemed ti AS a Closing hougt I SI 
ee iginated. an effort teachers in small towns and rural Medium Grade 
nade ) f mmunities, let me y this as : 
ds Mice cep : 9, iS He 5 Foster Fantasy On Melodies of 
ver he western and Mexican atmos outcome of my experience Don't Stephen Foster Rauterkus 
rhe phere be afraid t attempt worthwhile Full Band $4.00 Sym. $6.00 
rf Of course, it was difficult for the music, even though vou fee that If vour dealer cannot supply 
ntrained s ] < Ss t your available talent 1s nearly at order direct 
. we that hs , t remain a nart Zer level There is ; particula , 
alize that they ist remain a par sere Send for Volkwein Catalog 
{ the Di ire : hen the prit virtue In adolescent bovs Is 
1 were tit , nome that LOK d musi Cal Orit Out \ . 
als were acting 1 singing. As NUsic : Volkwein Bros.. Ine. 
sual there S IeNCyY ) sliy Qu ite often they only need the stin \ = ) ‘ 
wav fro B ifte ulus of some ambitious proje Music Publishers 
i! » ba rt siete . 
some | nally S n € sparkit Pittsburgh 22, Pa. 
hall rollir rv it he ’ 
ved to have very od animation D@l! roliins Pry 1 They 
: rir . 
id activity at all times. The songs SUFPrise 5 
nd lines were learned in about 
| 
iB ionth, then for two weeks an hour 
i 7 + . 
, process Neat the time of pre duc 
tion, when the entire group could Choral 


eres be rehearsed, a few additional re 1) Hack 
learsals were necessary CRIB IN BETHLEHEM R. FE. Williams SATB 
PRINCE OF PEACI H. R. Wilson SATB 
a PLEO He SANTA’S ON THE WAY F. Tarr-Agay SSA 
) er ne eee oe een WHAT CHILD IS THIS? Gladys Fisher SSA 
tes stumer in a nearby city. There YULETIDE REVERII Palmer-W einer SSA 


vere ten gallon hats, chaps, and SATB 


The costumes for the fifteen prin 


| hats, 


ackets for the d 





for the Full Sym. 
A CHRISTMAS FANTASY C. P. Lillya 5.00 7.50 


fringed boleros 





ludines. The Mexican boys’ cos 
imes were handsome, being made Orchestra 
f a heavy quality broadcloth, and 
i , , ’ LARGHETTO from Concerto Grosso, Opus 6, No. 12 by 
ye | + were var mM | ' row 
e hats were handmade, embrord George F. Handel 
red in quaint designs The Indian Orchestrated by Ernest E. Harris 
stumes were authe cand lovely Basic Set 2.50 Full Set With Full Score 1.75 
Girls in the Home Ecor Full Set 3.75 Full Score 1.25 
artment painte | 
' , —— Write for your Sample B- Cornet Book 
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millet 
>» A mouth organ was made from 
pop bottles tuned by filling with 


With a 
these 


water at levels 
little 


a musical 


progressive 
practice at blowing into 


tone could be produced 
from a 


a small 


3. Humsingers were made 


cardboard mailing tube with 





square of tissue paper tied over one 
end. N small holes arranged in 
rows of four, three, and two were 
punched near this same end \ 
buzzing tone is produced when one 
ums into this tube These can be 
raily decorated 

1. Fairy Pipes required a strip 











of corrugated cardboard one inch by 
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Have Fun With Music 


(Continued from page 4)) 


tone that has the same rate of 
vibration as that vase the vase 
vibrates, too 

Marjorie quickly jumped to the 
conclusion And that’s why we 
cal it sympathetic vibration. See, 


Dad? I understand. You explained 


} 
so that it sounds real easy 
? } ; ] 
finished yet her fa 


aven ft 


ther continued. “Can you remember 


this word? Youll hear musicians 
1S€ 1 ften And he wrote 
) ) 
NX Resi ce 1S just 
notl t sympathetic vi 
bratior 

1: rie I sp k Sing does 
sometni iprate to Start 
he ne 

Ort rsé »S et] ng has to be 
Ne TK very sound 

W1 Is for my 
O1CE 

y S \ own ques 
ion tf ink iomet 

Is ‘ | Marjorie 
sked 

S Lh b e al ] pri 
1c | N Vv ¢ ne wh 

{ | ] 

cts Ss © ¥WioiiIn 

The strings You bow the strin 

{ | cs 
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Sh '.) S pleased tha 








Our Fair Land (T.T.B.B.) 
Spring Song (S.A.T.B.} 


Three Sea Chanties (T.T.B.B.) 
|. A-Roving. 

Music (S.S.A.A.} 

Leisure (S.S.A.T.B.B.) 














Fducational 


Swing Low, Sweet Chariot (S.A.T.B.) 


and 


You can feel 


I 
i 


thpiec c 


That's right It flutters ba 


+ ; 


forth and produces a. tone 


It quivering In yout 


nouth And if you play a trumpet 


rr trombone, it isn't being able t 


slow a lot of air into it that makes 


he tone Its learning how. to 


nake your vibrate in_ the 


lips 


mouthpiece. Let me tell you, that 
IS NOt Easy 

Marjorie was puzzled 

But I should think it would be 


tiny vocal 


( 


yard to hear those tones from the 


cords or the violin string 


r the reed 
They have to be wi plified, 
Marjorie. On the violin, the box 
| } } 
vibrates when the string does. In 


the clarinet, the 


] 
up the sound 


hollow tube builds 


\ ibrating 


from the 


When vy speak r Sit Wi 
happens 

The mouth and nos 
the ne 
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Felicity of the Animal World (S.A.T.B.) 


2. Farewell, and Adieu. 


THE H. W. GRAY CO., 159 E. 48th St., NEW YORK 17, N. Y. 
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ver hand on her nostrils 

I] can feel my nos { 
Vhec 1 hum 

(@) Irse l S 
tone It's actin is 
| s look inside the pian 1) 
vas lifting the covet See how the 
strings are fastened on the sound 
ing board They pull 1. it and 
vibrates and waz plzf the tone the 
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Hugo Frey 
Seth Bingham 
Swedish, arr. W. S. Nagle 
M. J. Wiers 
arr. Jeanne Boyd 
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The marimba has no sound 


ing board Marjorie commented 


What is its resonator? 


You've noticed those hollow 
tubes underneath, haven't you? 
When vou strike the bars, they 


pick up the sounds and make them 


louder 
Whew, I've learned a lot! Now 


1 know why the dishes rattle in the 


china closet sometimes when Im 


playing the radio Or have a record 
on 

Why?" Dad asked 

"Sy pathetn vibration,” an 


Dad 


suppose the blasts from the 


swered Marjorie Hippantly 
do you 
] 


1 
trumpets really 


made the walls of 


Jericho come tumbling down, like 
the son SaVS ¢ 


ll never 


Thats something we 
know, but I can tell you about a 
that came tumbling 


When a 


he Metropolitan Opera hit a hi th 


tent bulb 


tenor singing in 


tc 2 ectric light bulb exploded 
Hi It just 
ne splintering at his 
| Ne st vy, Dad 
\ i ead some of these 
sf \ selt But Tl gn 
ple of t icks ve can trv 


itch, directing vo voice into the 

r st the strings. See wl 
We Plano {i co 

O.K. What's tl other one 

And HLS 11¢ Vo mn try in 
rchest Have two of your vio 
nis 1 1 Strings @xXactl 
i nison Now bow one. strin 
and se ait re strin mn the othe 
iolin does 

Marjorie was silent f E £ev 


moments. Then she said excitedly 


Oh! Tl bet IT know! 
a 











S.S.A.A 
SS Wi s 
} \ i¢ . 
ss | 
-_ T.B.B. 
SECULAR OCTAVO 
S.A.T.B. ! 
T.1.B.B. 
$.B 
S.A.B 
S.A. 
SACRED OCTAVO 
$.A.T.B. 
S.S.A. 
mM 
( Mi 
3s Educational Music Magazine, November-December 1950 





MIXED VOICES IN UNISON 


S.S.A. 


S.A 
S.S.A.A. $.S.A. 
: aan 
CHRISTMAS 
OCTAVO 


S.A.T.B. S.S.A.A. 


Song Collections 








Troll the ancient Yuletide carol!”’ 


and let these descants add new beauty! 


1 


Noels with Descants i ¢ 


50 Cents 


Descants on Christmas Carols 





ul Music Magazine, November-Dece 








Choral Collections 
Onerettas 








/ /] 
Announcing te te Se for ¢ 


THE MIRACLE of JEAN the JUGGLER 


¢ 
¢ 


H. T. FitzSimons Company “FILM. B 


615 North La Salle Street Chicago 10, Illinois 











Fducational Music Magazine, November-December 1950 


Cantatas 


Books 


Medium Difficult 


Difficult 


Organ Collections CE 





' 
+ EDUCATIONAL MUSIC 4 
} MAGAZINE makes an effort | 
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M ; ( Editors do not necessarily en- | 
4 } 4° ‘ ' 
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' : tributor. ' 
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eee 
a. VK ‘ . / 4) 1 7 ) } 
4 4 Divina Rag, [or | ( =v ev / rogram j 
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i $s { Ah, Dearest Jesus I h S. 6 
: SATB A Cap} 1684 ix |p 
r Awake, Awake Good People All Haydn Morgi 7 
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i Jingle Bells I pont-1 
{ SATBB-Opt. A Cat 7023 i 
, Joy to the World H M B } 
SATB with ¢ wWres A | 1871 s 
Organ Solos 4 Lullaby of the Christ Child (Susani) Arr. Van A. ( 
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{ \\ r Publisher f Better Mu } 
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